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This wonderful summer has 
brought me to a full box of 
DPN correspondence: Music 
Exchange, notices of new 
clubs and information about 
some fall events. Thank you 
for taking time out of your 
busy summer to share with 
other Dulcimer Players News 
readers. 


That brings me to the subject of the Organizations 
Directory. I tried, I really did. But my busy summer sabotaged 
my organizational efforts. All right, I didn’t really get past step 
one, but I thought about it. Now I'm aiming for the winter 
DPN. January will tell the story, but I promise, it's a priority. 

Now to Music Exchange. I cannot tell you how pleased I 
am about your contributions to that column and readers’ requests. 
I appreciate your taking the time to do some research and help 
other players. Kathy Wagner (who needed information about 
“Two Brothers") told me that letters from all over the country 
began rolling in a few days after she received her summer DPN. 
Don't stop! Questions and answers are always welcome. 

In the past few weeks I've had two requests to put the price 
of albums and books in the What's New column. I've considered 
this more than once. Each time I come back to the same answer. 
Sometimes an album comes from a company rather than from 
the individual artist. Sometimes an album is a product of two 
individuals or groups that don't normally work together. In 
addition, most of the shops that carry a lot of dulcimer music are 
small and dedicated to The Cause. In other words, we're all 
working together. All of these people generally have slightly 
different prices, with different postal considerations. This still 
doesn't save you an extra 22¢ stamp in getting information. But 
it gives you the option of consulting the individual artists (we 
include their addresses whenever possible), contacting your 
favorite alternative music store or watching the catalogues of the 
particular publishing/record company. Right now I'm staying 
with our current policy. But things aren't etched in stone here; 
suggestions are welcome, 

We really appreciate your letters, ads and subscriptions; we 
really do. But it will help us if all three are not in the same 
envelope. More than once a subscription has dropped through 
the cracks as we handled an ad or tried to answer a question. We 
don't want that to happen, nor do you, I'm sure. Subscriptions 
are handled in Winchester; other things 25 miles away. While 
we're on the subject, please be sure that all correspondence has 
your name, address and amount of any money enclosed written 
down. In some cases having your telephone number will be 
useful. 

Not this issue, but the winter issuc should be mailed using 
the new label program, Filemaker Plus. Right now I've figured 
out how to enter names and sort them. But I can't determine 
how to pull out individual subs (renewals, for example) and how 
to print the labels, a necessary maneuver! Help is on the way. 
Then comes the task of retyping all of your names and 
addresses... 

I've gotten a spelling checker for the computer. You'll find 
fewer Duclimer Palyers from now on. The spelling checker 
dictionary did contain duicimer, but fretboard? Mixolydian? 


The DPN has two special new friends in Winchester: Jeff 
Lefkowitz and Joe DeZarn of Walnut Graphics. You've met Jeff 
before (he did the new masthead, docs the DPN covers and helps 
me paste up ads). Now Joe has produced a fun ad for this issuc. 
I know you read all of the ads (I do), but now you can study 
them, looking for the tongue-in-cheek one. 

With that note, Fill wish you inspired playing (not palying). 
See you in January, the beginning of Volume 14. 


see" 


Deadlines for Winter Issue 


’ 


Notices, What's New items, events listings, etc. 
Advertisements 


Nov. Ist 
Nov. 15th 


Mea ‘Culpa 


Each day I see a Corrections section in the Washington 
Post. Each time Dulcimer Players News comes out, I usually 
see something strange (or something definitely not there!) and 
exclaim, “Did I really do that?" When I placed Robert Force's 
story in the Summer DPN, Pagemakcr kept telling me, "You 
haven't finished placing your story." I should have listened to 
the computer. I forgot his discography and, horrors, even his 
address, 

Robert Force has four books and four records to his credit as 
well as his work of producer of nearly 20 other albums of 
traditional and folk music. His work has earned him a Grammy 
nomination and two NAIRD recognitions. One of his albums 
was named by Radio Berlin as the "Folk Album of the Year." 

He has performed in 45 states and 8 countries. His media 
appearances include ABC's “Good Morning America", Radio Free 
Europe and numerous radio and television stations regionally and 
locally. 


Discography 
The Pacific Rim Dulcimer Project/Flying Fish Records 
Crossover/Kicking Mule Records 
The Art Of Dulcimer/Kicking Mule Records 
When The Moon Fell On Califomia/Kicking Mule Records 
Bibliography 
In Search Of The Wild Dulcimer/Random House 
The Pacific Rim Songbook/Capri-Taurus 
The Wild Dulcimer Songbook/Centerstream, Columbia 
Pictures 
The Dulcimer Chordbook/Gourd Music 


Robert Force 

1228 Blaine Street 

Port Townsend, WA 98368 
206/385-5289 
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« Luthier’s Staff 


1109 S.W. 36th St. 
Loveland, Colorado 80537 
(303) 667-4470 


Sudneyp Martin 


luthier / musician 


Builder of the dulcimers 
awarded as Grand Prize during 
the 1985 & 1986 Colorado State 
Mountain Dulcimer Competitions 


Dulcimers @ Psalteries @ Kits 
Instruction ¢ Repair 
Write for Free Brochure 


Over 20 years of research 
& innovation. The largest 
line of dulcimers, including 
sopranos, chromatics, bass 
& cymbalom. Also fretted 
dulcimers & the all new 
Rizzetta Butterfly Harp! 
Records & tapes, too. For 
information write to; 


DPN 


Rizzetta, Dept 
PO Box 510 
Inwood, WV 25428 


Dear DPN: 

My compliments to Linda Lowe 
Thompson on her performance hints in 
the Hammer Dulcimer Column. This is 
the kind of advice I've been looking for. I 
have been volunteering once a month for 
Project Joy, a local organization that 
sends artists of various sorts to nursing 
homes, schools fo retarded citizens, and 
hospitals. I do an occasional music 
festival or wedding, political gathering or 
church program as they come my way. 
The real challenge for me is not getting 
material to play, or technical aspects of 
playing, but what to do when I find 
myself in front of a group of people. The 
nursing home experience has been great, 
allowing me to experiment with different 
tunes, find out what works for an 
audience, and gain self-confidence. The 
residents are generally most un-critical, 
and we both gain from the experience. 
Peggy Strang 
Avon, OH 


Dear DPN: 

The spring 1987 DPN had an article 
by Horton Presley on Chinese notation. 
Some years ago I was given a gospel 
songbook published in Shanghai with 
numeric natation in the diatonic scale and 
with English words as well as Chinese. 
The dots and bars are the same as Mr. 
Presley's and 0 equals a rest. There are, 
also, 4's and 7's and some sharps. 

Len and Marion Schnare 
Richmond, BC, Canada 


Dear DPN: 

Your article The Appalachian 
Mountain (I prefer Hog Fiddle) "Scatlin" 
has invoked a response. Would you 
believe dulcimers made from 2 x 4's, 2 x 
6's, crates, coffeetables, covered bridges, 
driftwood, church pews, shelves, pianos, 
horse stables, goat pens, desks, cornice 
boards and my favorite black locust fence 
posts. But, alas, I've been praised, 
laughed at, ridiculed and even warned by 
the law not to molest the county 
dumpsters. But 36 mountain "whatcha- 
ma-calits", 6 guitars, 2 banjos and 7 
violins got their start there. As far as 
their quality, they are both good and bad. 
That's more me than the material. 
Harold Wayne Turner 
Picken, SC 


Dear DPN: 

Performances, workshops, jam 
sessions, contra dancing, hymn singing, 
great food, and a love for mountain and 
hammered dulcimer and Autoharp bring 
people from all over to Binghamton, New 
York for the Annual Cranberry Dulcimer 
Gathering. The workshops are 
participatory and are led by featured 
performers, teachers, players and builders 
who want to share some of their 
knowledge and excitement with others. 

The 12th Annual Cranberry 
Dulcimer Gather (July 22-24, 1988) is 
presently looking for workshop leaders. 
Send a 50-word description along with the 
title of your workshop (send 2 so we can 
pick and choose) by February 1, 1988 to: 
Sue Carpenter, Mountain Dulcimer 
Workshop Coordinator, Box 570, Nassau, 
NY 12123, or Steve Schneider, 
Hammered Dulcimer Workshop 
Coordinator, 128 Old Haverstraw Road, 
Congers, NY 10920, or Tom Bachr, 
Autoharp Workshop Coordinator, 101-A 
Billerica St., Lowell, MA 01852. We'll 
consider your proposals and contact you 
when we've made our decisions. 

Steve Schneider 
Congers, NY 


Dear DPN: 

Thank you for running a review of 
Palace Act in DPN (summer 1987). I 
was greatly surprised, however, by certain 
portions of the review and I do hope that 
my comments here will be taken in the 
constructive spirit for which they are 
intended. 

I appreciate Nicholas Blanton's 
acknowledgment of the "bold experiment" 
in my producing excerpts from 
symphonies on the hammered dulcimer. 
It was indeed a "bold experiment", 
involving months of painstaking work. I 
am sure that, as a reviewer for DPN, that 
he appreciates the enormous complexity 
of this undertaking but I do not feel that 
he conveyed this to his readers. 

I think the review might have noted 
the fact that the recording includes 
carefully researched liner notes. It is 
impossible for "an unsuspecting listener 
to assume that Boyce was an early 
composer of background music." I 
clearly acknowledged that he was one of 
England's foremost composers, and 
indicated the scope of his work. I 
attempted to convey to the listener some 
of my creative choices: why Boyce, why 
I felt his music was appropriate for 


adaptation on the dulcimer, why in 
particular I chose his symphonies, even 
why I retitled the excerpts. Due to the 
space limitations inherent in a cassettc 
insert, these points were alluded to rather 
than elaborated upon and seemed clear at 
the time. 

Mr. Blanton finds the dulcimer 
"incapable of rendering the affective 
qualities of a violin’s melodic line." That 
comparison is unfair. Compare a violin 
toa dulcimer? C'mon! ...His review is 
like comparing apples and oranges, like 
comparing a movie treatment to its 
novel, The mediums are entirely different 
and each should stand on its own merits. 

I sincerely hope, along with Mr. 
Blanton, that with Palace Act I have 
introduced "many dulcimer fans to the 
wonderful music of William Boyce." 
Carole Koenig 
Hollywood, CA 


Nick Blanton replics: 

Ms. Koenig draws so many 
astonishing conclusions from my brief 
review that I fear I've been unclear. 

I meant to say nothing about 
Original Intent in Baroque music, or liner 
notes allowing people to think Boyce 
wrote Muzak. To clarify, a melody 
composed for violin does not necessarily 
work, note-for-note, on hammer dulcimer 
or any other non-sustaining instrument. 
“Ave Maria” is a beautiful song, for 
example, but the song-line played note- 
for-note on a piano sounds pretty dull, 
and could easily be done with one finger. 
By emphasizing phrases, adding chords 
and playing softer or louder to vary 
dynamics and adding ornaments the 
melody can be made expressive again. To 
my ears, Ms. Koenig played a violin line 
straight and simple, at a uniform dynamic 
level, and almost bare of ornaments. 
Even played cleanly of course the music 
sounds recited, and as the dulcimer plays 
the lead line, backed by three other 
voices, its melody is made the focus of 
attention without having enough 
expression to hold it. Ergo background 
Boyce. 

Hard to say how well it could have 
been done. How do you judge someone 
trying to juggle twelve balls and dropping 
them? I'd say they should put down a 
few. Ms. Koenig has put a lot of work 
into this, but expended on, say, a Vivaldi 
mandolin concerto it would have produced 
much better results. 


Music Exchange 


The Music Exchange 
column is for people trying to 
find arrangements of favorite 
songs and tunes, and sources of 
old music remembered from 
childhood. It can also include 
trequests for out-of-print albums, 
musical accessories, and 
anything else applicable to this 
journal. There is no charge for 
listings. 

Please Note: It is very 
important that readers 
responding to these requests send 
copies of the information to 
Dulcimer Players News so we 
can share with other readers. 
Answers and questions are 
always welcome. 


I'm looking for a good computer 
program to use with music and/or 
tablature. I'm using a COMPAQ model 
II, which is IBM-compatible. 

Anna Selfridge 
3355 Ft. Amanda Rd. 
Lima, OH 45805 


Can anyone recommend a good 
music program for an IBM-compatible 
(MS-DOS) computer? I've had a really 
bad experience with Will Harvey's Music 
Construction Set, and am looking for 
something that will print music in a 
logical format on paper, can handle lyrics 
to songs, cic. 

Peggy Strang 
32202 Detroit Rd. 
Avon, OH 44011 


Let's not forget the Macintosh! 
Maddie MacNeil 
DPN 


For many years I've been trying to 
get the Kingston Trio record The 
Kingston Trio - Sold Out. Can someone 
offer a suggestion? 

Roland Born 
Kuhstr. 4 
4755 Holzwickede, Germany 


Does anyone have the sheet music 
for the fiddle tune “Joys Of Quebec?” I 
want it for the hammered dulcimer. 


Leone McCracken 
RD 6, Box 2718 


Mt. Pleasant, PA 15666 


I do not have the song, "Two 
Brothers" that Kathleen Wagner requested, 
but would like to find a similar one, 
“When We Were Two Little Boys." It 
also tells of two friends fighting on 
opposite sides during the Civil War. 
Rosemary Jamison 
3108 Eagle Creek Rd. 

Leavittsburg, OH 44430 


I have been to several hammer 
dulcimer workshops and would like to 
continue learning more about playing my 
dulcimer, Is there a teacher, or even 
someone who would like to play dulcimer 
with me, in Southwestem New York or 
Northwestern Pennsylvania? 

Margaret Scutt 
Friendship, NY 14739 


Are there any dulcimer players in 
Southwest Florida? 
Joesph E. Crehan 
827 Bentwood Dr. 
Naples, FL 33963 


Answers 


The song “Man In The Middle”, as 
requested by David Gilmore, was written 
by Tom "Harley" Campbell, formerly of 
Michael, McCreesh and Campbell. It's 
recorded on Host Of The Air, Front Hall 
Records FHR-023. Tony Trischka and 
Skyline also recorded it on Stranded In 
The Moonlight Flying Fish Records 
FF104). It appeared in the April issue of 
Sing Out!, Box 1071, Easton, PA 
18044. ; 

Rosemary Jamison 


Karen Cameron requested a cross 
stitch pattern for a mountain dulcimer. 
My wife cross-stitched, and gave to me 
yesterday on the occasion of our 24th 
wedding anniversary, a beautifully done 
picture of a mountain dulcimer, along 
with cross-stitched "The Dulcimer Maker" 
and "The Dulcimer Player." Patterns for 
all three are in "American Folklife: 
charted Designs by Charles Joyner" 
(Leaflet #6), ©1979 and printed by 
Counted Thread Cross stitch, Gloria & 
Pat, Inc., 226 Broad St, Sumter, SC 
29150. Incidentally, the graph for "The 
Dulcimer Player" is based on the 
photograph of Jean Ritchie on the cover 
of her book, "The Dulcimer Book." 
John Goodman 
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Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS DULCIMER TAIL BLOCKS 
Oimensions 7° x 32° x 1/8" tor 1 pe Dimensions 2°° x 2°° x 3°° 

8° x 32" x 1/8" tor 2 pe (two 4°° pes) 850 Cherry 1,10 1,00 90 

851 Walnut... 1.25 1.15 1.00 
tiem a Ab GAL AUD aso tong, Mahogany... vito e080 
$01 Cherry t pc. 6.55 6.20 5.60 653 Clr Maple. 800 90 80 
502 Cherry2pc.. 655 620 5.60 854 Bdseye Maple. 125 118 1.05 
§03 Walnut t pe afte i 7.70 7.30 6.55 855 Curly Maple. 1,45 1.30 1,20 
$04 Wainut 2 pc. .........- 7.40 7.05 6.35 856 E. Indian Rosewood. .......... 6.75 6.10 5.50 
$05 Hond. Mahogany 1 pc... 6.65 6.30 $.65 O58 Padauk ti—‘(Cst 1.30 1.15 105 
S06 Hond Mahogany 2 ec. 6.65 6.30 5.65 
507 Bdseye Mapte Ipc... 845 800 720 ODULCIMER TUNING PEGS 
508 Boseye Mapte 2 pc 845 8.00 7.20 MACHINE HEADS — individuals with screws. for horizenta! mounting. 
rh um per 1 oe. : . on oH while plastic buiton 
urly Maple 2 pc... ww, : : : 

S11 E, Indian Rosewood 2pc....... 1490 14.15 12.79 3025 1-48 $1.35 ¢a. 3026 49-144 $1.20¢a 
513 Padauk Ipc... toe. 74b 7.10 64g 8027 145 Rup $1.10 e8 
514 Padauk 2p¢........... 7.45 7.10 6.40 


Grover ‘‘Perma-Tension’” pegs with pearioid button {Set ot 4) 


3030 1-5 Sets $13 $0 6-11 $16.10. 
3040 Rosewood bulton add $2.00/set 


FRICTION PEGS 


SOUNDBOARDS 
Oimensions 7° x 320) x 1/8 for 1 pe 

8 x 32°" x 1/8" tor 2 pe (two 4°° pcs) 
Sitka Sptuce and WA Cedar are vertical qrain 


t2&up $13.40 


550 No 4% Spruce 1 p¢ 7.50 7.10 6 40 3050 Ebony $2.50 ea ..3060 Rosewood $2.25 ea. 
551 No. t Spruce 2 oc. 7,15 675 6 10 
552 No. 2Spruce2pc. 6.15 590 530  STEWART-MACDONALD FIVE-STAR DULCIMER PEGS 
553 WA Cedar ipc..... 7.18 6.75 6 10 Pearioid button (Set of 4) 
554 W.A Cedar 2 pc 718 675 «66.10 ; . 
555 Butternut 1 pc 715 675 610 3065 1-5Sets $35.00 6-11 $32.15 12&up $30.70 
556 Gutternut 2 oc 715 675 610 STRINGS autk PACKED - (COMBINE SIZES FOR BEST DISCOUNT) 
1] 1: * ¥s ‘ om 
DULCIMER SIDE SETS PLAIN SIZES (09- 013 - WOUND SIZES 020-.026 
Dimensions 2°° x 32°° x 1/10°° (2 pcs) Pisin Sizes Wound Sizes 
1-48 strings 25 ea 95 ¢a 
eae yo Te ee 49-144 strings 2000 =| Thea 
G02 -Watnut’ ; 145-288 strings... "45 ea §5 ea 
603 Hond Mahogany. Lay 1.95 1.75 1.60 2898upstrings t2ea 40 ea 
604 Béseye Maple... 290 260 235 “eecéiey BALL OA LOOP Enos. : 
605 Curly Maple 3.45 3.10 re 
606 E. Indian Rosewood 790 7.10 40 : 
Sys Fai ap? tats Ags FRET WIRE 18% Nicket-silver Pre-straightonad 2° Langths 
4090 per toat $75 
FINGERBOARDS 5000 1/4 Ib. (about 19°) $6 25 
Dimensions 3/4°° x 92°) x 1-1/2" $010 1 Ib $2100 
650 Cherry 23 ©63.00 «2.70 «©= DULCIMER CASES CHIPBOARD Flock Lined 
651 Walnut ; aa oo oar Teardrop 37-1/2"' x 7-1/2" x a" 
652 Hond Mahogany eee x : . 7 ee ' 
653 Cir Maple 320-288 269 «8018 1-$24.00 2-$18.50ea 3-5-$15.00ea B&up-$12.75¢a 
654 Bdseye Maple 490 4.30 3.90 Hourglass 39-1/2°' x 4°" deep. Lower curve 7-1/2°'w. upper curve 6° 
655 Curty Maple $9 5.30 480 w scroll width 4°" 
656 E Indian Rosewood 610 1450 1305 ‘ , s. . 
Boa Pidsok 238 390-359 «(01S 1 $2400 2-$18 Sea 3:$-$15.00ea G&up-$12 75¢a 


Hard Shell Cases 

$020 39°" x 8° x4" 

§030 41-1/4°° «8°01 3-5/8"".. ak 
$040 39° 49K 95/B ee 


.. $75.00 ea 
.. $75.00ea 
. $80.00 ea 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27” 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


700 PLASTIC NUT & BRIDGE STOCK TO FIT ABOVE 
$100 per "1 


OULCIMER PEG HEADS 


Dimensions 1-3/4°° x 3° x 8" 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


7 her 290 260 2.35 

as petits sre 3.55 3.20 2.90 SHIPPING - Mos orders shipped via UPS. Please include 
752 Hond Mahogany 2.95 2.65 2.40 your street address with order. Orders up to $100: Minimum shipp- 
753 Bdseye Maple 3.60 3.25 2.90 ing charge for woods and accessories - $5.00. Orders of $101 and up: 
754 Curly Maple... 440 400 360 Add 5% of the tatal order. We will bill for edditional shipping when 
756 E Indian Rosewood. . 13.50 12.15 10.95 orders contain large quantities of heavy items. 

757 Padauk 365 3.25 2.95 


‘alkoralt instruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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.. They make beautiful pictures to 
frame, for pillows, or even to decorate 
clothing. I hope they become favorites 
with all dulcimer players. 

Linda S. Templin 

And many others. Thanks to 
all who wrote. I passed along 
the information to Karen, 


Kathleen Wagner inquired about the 
song “Two Brothers." We have a well- 
wom, well-used Weavers Songbook that 
has the words and music. 

Una Jo Teter 


It is on a Weaver's album The 
Weavers On Tour, Vanguard VSD-6537. 
Allen Johnson 


"Two Brothers" was recorded by The 
Limelighters (Our Men In San Francisco, 
RCA Victor LSP2609). 

Nancy Renz 


"Two Brothers" was written by 
Irving Gordon, ca. 1951. 
Ani Apelian 


“Two Brothers" is a beautiful, 
beautiful song and one of my long-time 
favorites. It's the most gentle war protest 
song I know. I have an old album by 
Shelly Flint (1963) that has it on one 
cut. I prefer to sing it in a slow, graceful 
a cappella for most power, 

Debbie Baird 
..and many others, 


For Steve Endsly, Sr., the music for 
“Dueling Banjos" is in The Greatest 
Legal Fake Book Of All Time - more 
than 1225 songs, 1985, Warner Bros. 
Publications Inc., 265 Secaucus Rd., 
Secaucus, NJ 07094. “The Teddy Bear's 
Picnic" is published in The Great Novelty 
Songbook, 1986, Ekay Music, Inc., 223 
Katonah Ave., Katonah, NY 10536. 
Both of these books were purchased from 
Songbooks Unlimited, 352 Evelyn St., 
P.O. Box 908, Paramus, NJ 07653. 
Leone McCracken 


"The Teddy Bear's Picnic" appears in 
Neal Hellman's book Dulcimer Airs, 
Ballads and Bears, available from Gourd 
Music, Box 585, Felton, CA 95018. 
Jean Ham 


We'd Like For You To Meet 
Sweetwater 


Sweetwater is made up of four women from the 
Dayton/Springfield, Ohio area. Judy Liesch and Shari Wolf are 
both high school teachers. Shelley Stevens is a free-lance 
photographer, and Cindy Funk is in retail sales and is a volunteer 
programmer at WYSO-FM in Yellow Springs, Ohio. 

The four met through the Dayton Mountain Dulcimer 
Society and found that their styles of playing blended and their 
voices melded into four-part harmony. 

The guitarist, Shari, also sings low harmony. Judy plays the 
mountain dulcimer and Shelley plays mountain dulcimer, 
dulcimette, and hammered dulcimer. Cindy plays an array of 
instruments such as the Autoharp, penny whistle and bodhran, 

They have played at the Canal Street Tavern in Dayton, 
opening for groups such as Metamora and Peter and Lou 
Berryman. Thcy have also played at area and regional festivals 
and in concert. 

Their repertoire ranges from the sublime to the ridiculous, 
and their shows are a mixture of traditional music from America 
and the British Isles with many surprises thrown in, 

Sweetwater has a lot of fun with their music, and, by 
popular demand, recently recorded a cassette album. 

Photo left to right: Shari Wolf, Judy Liesch, Shelley Stevens, Cindy 


Funk, Address for Sweetwater is 643 E, Euclid Ave., Springfield, OH 
45505. 
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A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 


40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 
Remember the counted cross stich pattem for a hammer dulcimer in the fall 
YELLOW MOON PRESS 1986 Dulcimer Players News? Judic Carlstrom of Poway, Califomia 
PO. Box 1316 obviously does. She is shown working on her project at the 1987 Augusta 
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Cambridge, MA 02238 


Le Bergers de Bethlhéem 


arr. David Moore 


As autumn fades and the cold and snow approach, we think of the 
Winter Holidays, of love, of hearth, of good drink. "Les Bergers de 
Bethléem" and "Le Grand Pére Née" both belong to this season. Two sets 
of words are set to the same ancient French melody; the former is a 
Christmas carol, the latter a drinking song. I play both at a brisk tempo. 


Tuning: D-A- dal French Song arr. D. Moore 


SOUNDINGS 


NEW REPERTOIRE FOR 
2 MOUNTAIN DULCIMER 
BY ANNA BARRY 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 
FROM $149.95 


(ORDER FROM 
SOUNDINGS 
P.O) BOX PR4 
HOXONE N 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 


SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 


JOE SANGUINETTE 301 CLIFF DRIVE 
BRANSON, MISSOURI 65616 


(417) 334-5388 
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Le Bergers de Beththéem 


Allons, bergers, partons tous, 
L'ange nous apelle, 

Un Saveur est Né pour nous, 
Liheureuse nouvelle! 

Une étable est le séjour 

Qu'a choisi ce Dieu D’amour. 
Courons au, 2-au, Z-au, 
Courons plus, plus, plus, 
Courons au, courons plus, 
Courons auplus vite 

A ce pauvre gite. 


De nos plus charmants 
concerts 

Que tout retentisse! 

Le ciel & nos maux divers 
Est enfin propice. 
Accordons en ce grand jour. 
Le fifre avec le tambour, 
Timbale et, I'et, I'et, 
Timba, trom, trom, trom, 
Timbale et, timba, trom, 
Timbale et trompette, 
Pour Lui faire féte. 


Satan, au fond des enfers, 


Brilant dans les flammes, . 


Voudrait, dans les mémes 
fers, 

Enchainer nos Ames, 

Ne craignons plus ses 
combats, 

Tout son pouvoir est a bas. 
Malgré sa, sa, sa, 

Malgré fu, fu, fu, 

Malgré sa, malgré fu, 
Malgré sa furie, 

Dieu nous rend la vie. 


Quels présents faut-il porter 
A ce Roi des Anges? 
Robin, pour l'emmailoter 
Offrira des langes; 

Gros Guillot un agnelet; 
Moi je porte, avec du lait, 
Le plus beau, beau, beau, 
Le plus fro, fro, fro, 

Le plus beau, Ie plus fro, 
Le plus beau fromage, 
De notre village. 


David Moore recently moved to West Germany. He previously 
taught Appalachian dulcimer in Maryland and played with 
Peascod's Gathering, a Washington, DC area band specializing in 
English and Welsh country dance and Scandinavian couple's dance 


music. 


Le Grand Pére Noe 
Chanson bachique 


C'est notre grand per’ Noé, 
Patriarch digne, 

Que I'bon Dieu z-a conservé 
Pour planter la vigne. 

Il s'est fait faire un bateau 
Pour se préserver de l'eau, 
Qui fut son, son, son, 

Qui fut re, re, re, 

Qui fut son, qui fut re, 
Qui fut son refuge, 
Pendant le déluge. 


Quand la Mer Rouge apparut 
A la troupe noire, 

Les Israélit'-z-ont cru 

Qu'il fallait la boire 

Mais Moise fut plus fin 

Il dit: "Ce n’est pas du vin!" 
Ii la pas, pas, pas, 

Tl la sa, sa, sa, 

Il las pas, I la sa, 

Il la passa toute 

Sans en boire goutte! 


C'est chez les vi-eux 
Romains 

Que I'bon vin pétille; 

C'est par le jus du raisin 
Que vainquit Camille. 
L'vicux Pompee et Ciceron 


Luttaient 4 coups de flacon 
Pour la ré, ré, ré, 

Pour la pu, pu, pu, 

Pour la ré, pour la pu, 
Pour la république. 

C'te vielle barrique! 


Prends ton verre ct moi le 
mien, 

Ami,-z-il faut boire. 

C'est dans un flacon de vin 
Qu'on trouve la gloire. 

A ta santé, Nicolas, 

Tu boiras, mais tu crev'ras 
Je bois du, du, du, 

Je bois bras, bras, bras, 

Je bois du, je bois bras, 

Je bois du bras gauche, 
C'est ca qui m'rechauffe! 


C'est un coup que l'on recoit 
Avant qu'on s'en doute; 
A peine on s‘en apercoit 
Car on n'y voit goutte! 
Un certain ressort cache 
Tout 4 coup étant lache 
Fait tomber, ber, ber, 
Fait sauter, ter, ter, 
Fait tomber, fait sauter, 
Fait voler la téte; 
C'est bien plus honnéte! 
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Music 
on the 
Hammered 
Dulcimer 
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SPARKLING YET SOOTHING! GUARANTEED TO DELIGHT! 
DIGHAL/CHROME TAPE! 


SEASON'S GREETINGS! 
Beloved traditional Christmas favorites intenwoven with the beautiful 
Renaissance music of Michael Praetonus. Digital’ chrome tape 


PAST TIMES PRESENT 
Medieval & Renaissance Music 

A delighttul collection of medieval and Renaissance music, mostly dances 
trom TERPSICHORE, composed in 1612 by Michael Practorius, Original 
arrangements — wilh violin, viola, keyboards and a wide array of percussion 
Digital/chrome tape 

PALACE ACT 

Baroque Music 
A unique and elegant recording of selections from England's foremost Baroque 
composer, William Boyce (17101779); arranged specially tor the hammered 
duleimer with arch accompaniment of violin, viola, Keyboards and percussion 
Digital’ chrome tape. 


Other recordings also available! Drop us a line for complete list 


CAROLE KOENIG 
Music on the Hammered Dulcimer 
2477 Cheremoya Ave., #102, Hollywood, CA 90068 


HANDCRAFTED DULCIMERS SINCE 1976 

5 Hammered Dulcimer Models BL. Tac, 
from lightweight beginner to full- = son, 
size professional. Stands, stools Dulcimer Co. 
and custom cases. 

3 Mountain Dulcimer Models 
from short-scale backpacker to full- 
size professional. 

Also Mountain Dulcimer kits and 
competitive prices on books, 
records, dulcimer accessories and 
supplies. 

FOR FREE BROCHURE WRITE: 

R.L. TACK & SON DULCIMER CO, 

7230 Gurd Road ¢ Hastings, MI 49058 


= ss 
. 


Custom Handcrafted Hammer Dulcimers 
Kits, Student model, professional and 
customized chromatic instruments. 


“Lifetime Guarantee” 
1513 Baker Road - Burleson, Texas 76028 - 817/478-6339 
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I have a fine, well-crafted dulcimer and I keep it in 
tune. But I have questions about the finer points of 
tuning. First, when the strings become sharp in 
pitch, should I bring them down below the actual 
pitch desired and then up, or simply lower the 
pitch? Next, I have a few courses, usually two, 

that give me tuning grief. They are in the middle 
of a long continuous bridge, and the courses above 
and below work fine, so it couldn't be bridge 
placement, could it? Also, this doesn't happen all 
of the time, but most. Specifically, I'm thinking 

of the a"- d" treble course and the f"" - c"" treble 
course, which is at the top. They resist efforts to 
make them the perfect fifth and they seem to be the 
first to go out of tune. Some other courses are 
involved, but it seems to be one or two courses at a 
time on the treble bridge. 

Your question has several parts and I'll deal with them in 
turn. In fact, we can talk about many factors and tips regarding 
the mechanical aspects of tuning. In practical terms, on most 
dulcimer designs it doesn't matter much whether you are tuning 
up or down as long as you are consistent. The dulcimer will 
stay in tune longer if all strings are tuned the same way, up or 
down. Bringing a sharp dulcimer down w pitch is often more 
troublesome and time consuming. Keep in mind what you 
expect to happen after you tune. If the dulcimer is going to a 
cool temperature environment, the strings of metal can be 
expected to contract and go sharp. So, tune down to pitch. If 
going to a warmer environment, strings may expand and go flat. 
Then, tune below target pitch and come back up to tune. The 
reason is that some tension will be stored in stretching the non- 
playing parts of the string, for instance between the tuning pin 
and the side bridge. With time and playing on the strings, 
tension will equalize across the bridges and change pitch slightly. 

Note that the longer the piece of string between tuning pin 
and side bridge, the more tension storage is possible. Thus, wo 
strings in the same course are likely to go out of tune at different 
rates and to different extents! Also, the greater the angle the 
strings make in crossing a bridge, the more difficult it will be to 
equalize tension on both sides of the bridge. Therefore, a 
dulcimer with tuning pins in the sides, as in the style of the 
santur, will be more likely to go out of tune faster than a 
dulcimer with pins in the top of the pin block, all else being 
equal, 

However, even on a dulcimer with the treble bridge perfectly 
placed, it will be difficult to ensure that string tension is equal 
on both sides of the treble bridge when tuning. The strings may 
not sound a perfect fifth without extra hclp. We need to tune the 
note farthest from the tuning pin first, then the note on the 
nearer side of the treble bridge. And both sides may have to be 
checked, re-checked, and adjusted several times to get one treble 
String in very good tune. If you are tuning for recording or for 
an important concert, this effort is worthwhile. For everyday, 


The Answer Column 


Sam Rizzetta 


use a quick, rough tuning and get on with playing! 

Because of the stretching of strings and flexibility in the 
tuning pins and pin block wood, you may not have a choice as 
to whether to tune up or down at the final fine adjustment into 
good tune. This is especially noticed when the tuning pins fit 
rather tightly, which is, of course, not a bad thing. Because all 
of these parts will flex, including a slight twisting of the tuning 
pin, the string's pitch may tend to drop slightly when you stop 
tuning or take the tuning wrench off the pin. It may be 
necessary to tune slightly sharp and relax your pressurc on the 
tuning wrench, checking that the pitch has dropped slightly to 
the precise desired pitch. Take the tuning wrench off of the pin 
carefully and test the pitch again to make certain it still remains 
within whatever tolerance you will accept. 

Another phenomenon of strings is that they will exert more 
friction on the bridge when tuned closer to the breaking point. 
Also, shorter string lengths will be more critical and difficult in 
tuning because misplacements of bridge or discrepancies in 
tuning tension will result in greater pitch changes than on longer 
strings. On most dulcimers the highest tensions relative to 
breaking point are in the high pitches or upper mid-range. And 
the strings normally make a greater angle going over the upper 
mid-range and high pitch end of the playing bridges. These 
factors combine to give us the greatest tuning chore and 
challenge in the upper treble bridge, as well as introduce the 
greatest likelihood for error and poor adjustment while stringing 
and seiting up a new dulcimer. No matter how careful we may 
try to be in building a dulcimer, it may take playing the dulcimer 
for quite a while to reveal the precise need for minor adjustments. 
And it is unlikely for bridges, even solid wood, continuous ones, 
to be perfectly straight. It is, indeed, possible for one course to 
be out of tune while those adjacent to it are all right. This can 
be rectified by curving the bridge to adjust the tuning interval 
across the bridge. But the problem could yet be something other 
than the bridge or its placement. 

The bridge caps themselves, whether of metal of Delrin, 
may not be perfectly round or equally round in all places. This 
can change the relative length, and therefore interval, of the 
strings on either side of the cap. If your dulcimer has short, 
individual caps for each course, you might solve a problem by 
rotating the cap so the string bears on a different tangent of the 
cap's cylindrical surface. Dulcimers with strings bearing directly 
on wooden bridges (with no bridge caps) almost always have 
greater tuning interval errors due to the relative sofiness of wood 
and the accuracy limitations of its fabrication and stability. 

Perhaps the greatest problem in treble bridge interval 
accuracy, and the one least known or understood, is that of treble 
String placement at the side bridge. Where the strings cross the 
side bridges is controlled largely by where the tuning and hitch 
pins are located and, also, by any locator pins or notches in the 
side bridges when these are present. However, it is mechanically 
near impossible to place all pins, or any other string locator such 
as bridge cap notches, with perfect accuracy so that all strings 
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across a treble bridge sound the same perfect interval. In fact, the 
Strings in one course are rarely in perfect interval tuning with 

one another! Our ears settle for "close enough", but sometimes, 
when tuning critically, the errors are offensive and unacceptable. 
What the serious dulcimer tuner needs to understand is that the 
length of the vibrating string on each side of the treble bridge is 
changeable. This changes the interval and is definitely audible to 
the discerning ear and the electronic tuner. The interval is easily 
knocked out of fine tune during tuning (the bad news) but can be 
adjusted to a more accurate interval (the good news). 


Fig. 1 


Look at Figure 1. The vertical line is a ueble bridge. The 
slanted lines are side bridges. A, B, and C are strings in one 
course. Dimensions are exaggerated for clarity. String A is a 
perfect fifth interval. If it is pushed into position B, the left side 
will be made shorter by a much greater amount than the right 
side of the string. The string will be too sharp on the left or too 
flat on the right. If string A is pulled in position C, the left will 
be made longer by a much greater amount than the right side. 
The left side will be too flat or the right side too sharp. In other 
words, if A exhibits a perfect fifth interval, B will be wide of a 
fifth, C will be narrow. Look at Figure 2. X has a perfect fifth 
interval. Can you figure out what Y and Z will sound like? 
Take your time. Don't peck at the answers... 


Hammered Dulcimer 
Records & Tapes 


Maddie MacNeil 

The Holly & The Ivy - Christmas Music 
Soon Its Going to Rain 

Common Ground - Traveler's Choice - 
Hammered Dulcimer Duets .............0000+0e 
Doug Berch The Longing - 

Original Music for Hammered Dulcimer 
Denis Murphy - Irish Music for Hammered 
Dulcimer (Ip only) 


KM 230 


KM 229 


KM 245 


KM 233 


Mountain Dulcimer 
Teach Yourself to Play Dulcimer- 6 tapes & 100 


page book (ask for TT 501-06) $65 
Mark Nelson's Dulcimer Workshop - Advanced 
instruction (TT 507-12) $65 


All recordings Ip or cassette $7.95 each. MasterCard & 
Visa Welcome 707-926-5312 


Kicking Mule Records, Inc 
POB 158 
Alderpoint, Ca 95411 
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Yes! Good! Y will be narrow and Z will be wide. 
Excellent deduction! You now hold many powerful tools for 
accurate tuning of your dulcimer. We haven't discussed what 
exact pitches to tune fo, but that is another question entirely. 

By the way, in adjusting each string in a course to a fifth 
interval, it may actually be necessary for the strings to be a 
different distance apart at each side bridge and look different than 
other courses. This is all right. Just be in tune! 

If a bridge seems to be in the correct place but one string is 
an incorrect interval, move that string at the side bridges to 
correct the interval. A string with too wide a fifth can be 
lengthened on the left, shortened on the right, or both. 
Conversely, a string with an interval too narrow must be 
shortened on the left and/or lengthened on the right. Remember, 
it's just a dulcimer; you are in control. You can always move 
the string back if the dulcimer complains. Also, be absolutely 
certain that you have done all of your tuning properly and 
checked and re-checked that the string tension is equalized on 
both sides of the treble bridge before retuning at the side bridges. 
One of the best ways to equalize tension across the treble bridge 
is to grip the string with a finger on each side of the bridge and 
slide it a very short distance on the treble bridge cap, Then slide 


‘ 
> 
HORG mt’ AUTO CHROMATIC TUNER AT.12 


CHECK POWER ON 


FAST SOFT 4, 
| UGHT METER or Gw f (oun 1 80UN0 
ii 


cCALa— | 


KORG AT-12 AUTO CHROMATIC TUNER 


Play any note on your instrument and AT 12 indicates: 

The note and octave (7 octave range) by LED at 2 speeds 

and how sharp or flat by lighted V-U meter (-50 to +50 cents), 

Plays 4 octaves, 2 volumes. Calibrate sharp or flat A=430-450Hz. 
Includes 4"AA" batteries, AC adaptor, earphone, case, stand. 1Ib. 
INTRODUCTORY PRICE: $135 postpaid. ($190 list) Year Warranty. 


KORG DT-1 AUTO CHROMATIC TUNER 


Play any note on your instrument and DT-1 indicates: The note (7 octaves) 
by LED at 2 speeds and how sharp or flat by LED (-50 to +50 cents). 

Plays 4 octaves when hooked to amp. 2 volumes. Calibrate A=438-445Hz. 
Same size as a cassette (pocket size), One year warranty. 6 02. 

Includes two “AAA” batteries. (Special AC adaptor $12, batteries $2.40). 
INTRODUCTORY PRICE: $75 postpaid ($90 list) Year Warranty 


Send 2 stamps for CATALOG: Hammered & Fretted Dulcimers, Kits, 
Folk Harps, Bowed Psalteries, Concertinas, Books, Records, Tapes, 


SONG OF THE SEA Edward & Anne Damm 
47 West St, Bar Harbor, Maine 04609 Phone: (207) 288-5653 


it back into proper position, again using a finger on cach side. If 
there was an unequal tension across the bridge, it should be much 
closer to equal now. You can do this several times, checking the 
interval each time to ensure that there are no tension or bridge 
placement errors. Be sure those are cured before undertaking 
other fixes. 

All of these interval tuning fine points assume an excellent 
ear and experience in hearing the desired interval. An accurate 
strobe tuner is a big help. Less expensive meter and audible tone 
tuners should be good enough to help you improve a dulcimer 
with a bad interval problem, but will be slower and more 
difficult to use as well as less accurate. 

One aside on tuning dulcimer intervals. You may not be 
looking for a perfect fifth across the treble bridge on a fifth 
interval dulcimer. If your dulcimer has considerable chromatic 
capability, the build may have set it for equal temperament 
tuning so that it plays in tune in all keys along with other equal 
temperament, fixed pitch instruments such as piano, accordion, 
organ, guitar, etc. In that case, a knowledgeable builder may 
have set the interval across the treble bridge to be just slightly 
narrower than a fifth. Don't change this unless you know what 
you're doing and what you want to achieve. In such tuning, the 
right side of the bridge would be sharp of a fifth by about two 
beats per second. On a simple 12-11 dulcimer, just close to a 
good fifth is fine and dandy. 


STRING TANGENT~ 


&: 
To TRE@LE GRIDGE —> STRONG 


Now that you know that you can tune string intervals at the 
side bridges, you may notice in doing so that strings don't 
always stay where you need them to produce the required interval 
tuning. While the side bridge can be notched to hold strings in 
place, that is not an operation that should be considered lightly. 
It is possible to do more harm than good, which, in turn, can 
mean expensive repairs. With that forewarning, let us consider 
bridge cap notches. A notch must be made so that it does not 
introduce string busses nor encourage string breakage. See 
Figures 3 and 4 for a rough guide for proper notch angle, which 
will allow strings to vibrate freely. the depth of the notch is 
exaggerated for clarity. Notice in Figure 4 that you have moved 
the tangent and, by notching, shortened the string slightly. I 
would compensate for shortening by moving the string to a 
slightly too long location on the bridge so that after notching it 
will be perfectly in tune for the desired interval. Easier said than 
done! In truth, it is rarely necessary or advisable to notch 
bridges. But one should understand the possibility as it might 
salvage an otherwise acceptable dulcimer that appears to have 
unsolvable tuning problems. 

It is important to understand the tuning mechanics of your 
dulcimer even if you never undertake direct adjustments or repairs 
yourself. The finest dulcimer can and will get out of adjustment 
from time to time and it will treat you in a much more friendly 
manner if you spend a day or two giving it meticulous tuning set- 
up or return it to the builder for a check-up. 

Whether you are a professional musician or not, you can 
obtain more pleasure from an instrument that tunes more 
accurately and easily. And it is important to respect the need for 
meticulous attention to set-up of strings and bridges when 
building or restoring a dulcimer. I try to caution first time 
builders that when all the wood working is completed the work 
on your dulcimer is almost half done! If you're lucky! May 
your dulcimer stay in tune long and prosper. 


Please send your questions for this column directly to Sam 
Rizzetta, Rizzetta Music, P.O. Box 510, Inwood, WV 25428. 
Questions about building andlor playing hammer and fretted 
dulcimers are welcome. 
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“DULCIMER HUMDINGERS* © 


*humdinger — something of striking excellence MA 


EASY CHORD PLAYING METHOD FOR HAMMERED DULCIMER 


BOOK III - OVER 100 TUNES 2 


Jigs * Reels * Hornpipes ¢ Traditional * Hymns + Waltzes + Ragtime 
For Beginning, Intermediate & Advanced Players 


BOOK I — Dulcimer Chords 


iy. > > NS, i = 2 Fost (= 


& More y 


$15.95 Postpaid 
BOOK II - Play Dulcimer Today! 


For Keys of D,G,A,C& F 65 Songs in 78 Arrangements A 

} 8709 Goddard < : : y 
ths Overland Park, KS 66214 $3.95 Postpaid $10.95 Postpaid wy, 
- ‘Sure to become a classic. I highly recommend it. Y 
mf) (913) 888-0787 js 
Phillip Mason, Editor THE DULCIMIST ’ 
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An Appalachian Stradivarius: 


The Dulcimer Of Homer Ledford 


Pat Weldon « Louisville, Kentucky 


University of Kentucky Press, 179 pp., 1984. The statement 
aptly honors a man who may be the definitive mountain 
dulcimer maker of the 20th century. 

Forty years of painstakingly, single handedly creating 5, 
136 dulcimers (as of my February 20, 1987 interview), plus 
hundreds of banjos, fiddles, mandolins, a dulcibro (dobro- 
dulcimer) and the first Dulcitar represent a total dedication to folk- 
crafting. One art critic wrote that the Ledford dulcimer is a : 
"Stradivarius of today." Such workmanship has brought national 
and state recognition, art guild awards, a permanent and traveling 
collection in the Smithsonian Institution and an article in Frets - 
magazine. His greatest honor may be the realization that many 
craftsmen have borrowed his methodology. 

Evolving from a childhood in Appalachian Tennessee 
through education in the Campbell Folk School (Brasstown, 
North Carolina), Berea College (Berea, Kentucky), Eastern 
Kentucky University to teaching industrial arts, Homer has 
carried forward the ethos of the folk culture. "I think a person 
who kinda grew up with it or leamed it from his folks in a rural 
or mountain region, grew up in the area where it was used" is the 
traditional folk craftsman. Homer continues, "The traditionalists 
have almost come to an end." As the final living links to Old 
Appalachia disappear, his instruments will remain as touchstones 
of that past. 

Homer's work has gone unnoticed by many because he 
never sought publicity and allowed others to copy his 
innovations. Among those innovations are the earlier widened 
fingerboards, undercut fingerboards, placement of the double 
melody string (now seen as traditional), self-designed and self- 
built tools, clamps, etc. and instruments like the Dulcitar. The 
Dulcitar idea was used before he could even register the design 
with the Patent Office. 


"It's the finest, lightest dulcimer I've ever seen." This His newer acoustic dulcimer has special internal bracing, 
appraisal by Scott Odell, curator of the Smithsonian Institution's guitar bridge instead of standard bridge and modified shape 
musical instrument collection, appears in the book Dulcimer allowing a string action, tone and volume not usually achieved. 
Maker: The Craft of Homer Ledford by Dr. R. Gerald Alvey, Homer's principles include innumerable hand-worked details, af 


BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


@ NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy, Wildwood Flower. 


@ A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Hast¢ to the 
Wedding, Over the Waterfall, New Century. 


@ SPECIAL..BOTH BOOKS...$10.00 
ppd. from HOGFIDDLE PRESS 
101-A Billerica St., Lowell, MA 01852 


Page 12 + Fall 1987 


The 


OLDE Timey i te 
# 
e 


ex BD PS) (GF 
€ So ForT. ry Lane BOOK 
ot . 
7 SevéwTu St-, & ted How I Build 
Midlawo, Pa. 15059 twowier\ The Things 
‘5 oe Chalk by 
ACoustie ImstaumewTs Le Charlie Alm 
Book $, AlfBums, Tapas, Book describes step-by-step oa 4 build a 
* , hommer dul: r. Ma tins and illustrations. 
SISSIES. Hers Hebitul Se cates a6) [aetisaokel $19.95 


4), fre OLDE Timey News 


RefumoaBle with Fiast ORDER 


Woodworks P.O. 218 2" Ne 
Brookston, IN 4/7925 
317-563-3504 1-Spm, M-F 


Brazilian rosewood pegs, flat laquer 
finish, solid woods, minimal bracing, 
precisely fitted joints to allow for 
humidity and temperature changes and 
long air-dried wood for the soundboard. 

My own Ledford dulcimer is made 
from 200 year old Kentucky yellow 
poplar planks chosen for resonance, 
lightness, color and history. Other tops 
are made from old church pews, slave 
cabins or antique furniture pieces. 
Spruce, butternut or yellow poplar are 
selected for soundboards. For aesthetic 
reasons he never mixes poplar with a 
cherry body, but instead uses spruce. 
With the best green-colored old poplar he 
turns to a walnut body, or uses butternut 
for the top on a walnut model. 

Aesthetic detail always appears in 
his work. For example, he can produce 
any number of mother-of-pearl designs. 
One fretted banjo was so elaboratcly 
embellished that one gentleman said a 
price of $13,000 was not too steep. 
Homer will not sell the banjo and says 
honestly, "Once you price it, it is then 
available for sale." 

With consumate carving skill he 


produces duck head scrolls, ram head 
scrolls and even one of his own likeness. 
Childhood whittling prepared him for 
good three-dimensional conceptualization 
and creation, His pocket knife is his 
artist's tool. I told him that the scroll of 
my dulcimer reflects a simple, ancient 
Nordic linear design that I saw in a 
museum in Oslo. He had not deliberately 
thought of that tradition. Inlaid match- 
book, double-piece backs are another 
aspect of his detail work. Embellishment 
is not added; it flows from the traditional 
design. 

Future projects include a bowed 
dulcimer with a carved body, the use of 
nylon strings and a fretless dulcimer. 
Despite the thrust of newer works he 
remains committed to long developed 
principles. 

In his dulcimer playing, Homer uses 
a three-string instrument, saying, “That's 
the way it was intended to be." He plays 
mandolin in the Cabin Creek Band. 

It would be remiss to fail to note the 
Alvey book. Working with Homer in 
interviews, Dr. Alvey produced a 
landmark monograph about the traditional 


as sod ha J = 
Send $2.00 for catalogue 
refund on first order 


craft of one man relative to the meaning 
of folk culture. A lengthy section 
presents almost every production step in 
building a dulcimer in detail with photos. 
To move beyond this, one would have to 
work beside Homer. Future historians, 
present-day folklorists, students of music 
and dulcimer devotees will learn from 
Dulcimer Maker: The Craft Of Hlomer 
Ledford. 

In closing, I reflect upon "Simple 
Gifts”, a Shaker hymn so dear to Homer. 
Truly the humility it presents is the 
human value which is the hallmark of 
Homer Ledford's life and work. This 
simplicity, honesty and faith of a beloved 
adopted Kentuckian is a gift to all of us 
who cherish the best in man. 


Homer Ledford can be reached at 125 
Sunset Heights, Winchester, KY 40391, 
606/744-3974. His instruments can be 
ordered by mail, along with the Alvey 
book and Homer's tapes. 


Pat Weldon works in the field of adult 
corrections. Previously he taught college 
level history with an emphasis in 
Southern intellectual-cultural history. 


@ Native hardwood 
of Appalachia 


for Quality Sound and Craftsmanship 


e Entirely handcrafted by GEORGE ORTHEY 
e 20 years in instrument making @ Guaranteed Craftsmanship 


DR. GEORGE F. ORTHEY 


BOX 34A, R.D. #1, NEWPORT, PA 17074 
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® Quartersawn spruce 
soundboard 
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Dulcimer Players Notebook 


Lorraine Lee 


My first dulcimer was a sweet voiced three string with a 
spruce face and walnut back and sides made by A. W. Jeffries of 
Staunton, Virginia. Unlike the earliest Appalachian 
instruments, the fret wire extended beneath all three strings. 
Playing by ear I quickly discovered fingerings for harmonies, 
chords and ornaments as I began to sound out familiar songs and 
tunes. 

Now students ask me about exercises for the left hand. I 
often begin classes with some warm-up to prepare for a particular 
playing technique, but my favorite strategy for developing 
playing skills remains unchanged: play your dulcimer at every 
opportunity and find challenging tunes to enjoy and learn from. 

Here is a fine traditional Appalachian tune that repeats a 
complicated left hand figure many times. The name, "Cold 
Frosty Morning", especially appeals to me on this hot sticky 
summer day as I write my column. Just now a cold frosty 
morning sounds fine indeed. 


Left Hand Ornaments 
Hammers and slides are both aggressive techniques. They 


require strong fingers and decisive playing. The opening figure 


is a challenge. I place my ring finger on the first fret and sound 
the strings, then slam my index finger down just to the left of 
the third fret for the hammer-on, indicated by the letter h in the 
tab. Next I move my index finger to the fourth fret and sound 
the strings, then slide to the fifth fret for the note indicated by 
the letter s (slide) in the tab. 

The letter p stands for pull-off. I place my index finger at 
the fret indicated for the first note of the pair. I also place my 
middle finger one fret lower on the same string (for example, 5 
pull to 4 in the third measure) and hold it firmly in place. When 
I sound the strings I hear the note at the fifth fret. When I pull 
my index finger off the string I then hear the note at the fourth 
fret. 

"Cold Frosty Morning” is in the Dorian minor mode. I 
have written the tune out in the key of G Dorian, the same 
tuning that I used for "Young Man Who Wouldn't Hoe Corn" in 
the spring 1987 issue of Dulcimer Players News. It is a drone 
arrangement with the second and third strings unfretted 
throughout. 


Please send questions, suggestions and other comments directly 
to Lorraine at 146 High Street, Brookline, MA 02146. 


POPULAR FAVORITES FOR EASY LISTENING 


DULCIMER 
DAYDREAMS 


ESTHER KREEK 


HAMMERED DULCIMER 


CHARLIE PINZINO « JERRY FAIER 
GUITARS 


EXCEPTIONAL VERVE AND VIRTUOSITY! 


All-instrumental selections include 


"New York, New York", "The Sound of Music", 
"Autumn Leaves", "Over the Rainbow", 
Pachelbel's "Canon", "Peacherine Rag", 

amd eight other popular hits. 


REAL-TIME CASSETTE ONLY .. . $8.50 
Postage: $1.50 for 1 or 2 items to one address. 
New York State sales, please add sales tax. 


Order from SAMPLER RECORDS 
197 Melrose Street, Rochester NY 14619 
Send check or Visa/Mastercard number and 
expiration date. Phone orders: 716-328-5856. 


Cold Frosty Morn 


American Traditional 
arr. ©1987 Lorraine Lee 
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New Dargason Music Release! 


GIFTS VOLUME II 


More Traditional Christmas Carols * Joemy Wilson, hammered dulcimer 
with Celtic harp, guitar, flutes and violins 
Joyous instrumental music for your holidays! The perfect gift! 


GIFTS LP or cassette $898 

Volume I or II Nowin Compact Disc $16% 
Please add $1.50 shipping for first item; $.60 each additional item. California residents add state sales tax. 
Also available: Joemy’s acclaimed Carolan’s Cup and Carolan’s Cottage. Ask for your FREE catalog. 
Dargason Music Dept.D P.O. BOX 189 Burbank, CA 91503 


MAINSTREET 


La 
Specializing in pr ie 
Custom Hammer 
Dulcimer Cases 


Free Brochure 


ie ns, 
BOX AL VICTOR, EDAHO @ 43488 
20H @ 747 @ 29049 


Fall 1987 + Page 15 


The Sociable Dulcimer 


A Source Of Music And Ideas For Dulcimer Clubs 
Paul Furnas 


The Ultra-Major Scale Lydian and Phrygian. Folk musicians the Major modes rather than the Ultra 

Renaissance musicians inherited four | may be more comfortable with the names | Major mode. 
general types of scales (or modes) from used in this column: Major, Minor, Folk This Round 
the medieval music theorists, but those Major, Folk Minor, Ultra Major and "Lo How A Rose E'er Blooming” is 
scales did not included the Major or Ultra Minor. a German Christmas folk-hymn from the 
Minor scales. The Major and Minor Renaissance musicians of course did sixteenth century. The most famous 
scales that seem so natural to our modern not wait for Heinrich Glarean’s version of it is a very beautiful four-part ¢ 
ears were not formally acknowledged until permission before writing music in the harmonization by Michael Praetorius (c. 8 
the middle of the sixteenth century. Major mode. They found loopholes in 1571-1621) which is in many modem : 
Heinrich Glarean, the Swiss music the existing theory which could hymn books and collections of Christmas : 
theorist who first described what we now accommodate the Major and Minor carols, 
call the Major and Minor scales, was also modes. The hammered dulcimer diagrams The arrangement presented here is a 
the person who assigned the Greck names | on the next page show that this round is round by Melchior Vulpius (. 1570- 
to the renaissance scales (or modcs): using the notes of the Ultra Major scales, 1615) which is loosely based on the folk- 
Ionian, Aeolian, Mixolydian, Dorian, but when you listen to the round you hear | hymn melody. 


A Renaissance Christmas Round 


All players should end simultaneously. The (\ signs show which notes to end with. 


Melchior Vulpius 
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The Ultra Major Scale The notes used in this round. 


AB AS. 


A Renaissance Christmas Round 


All players should end simultaneously. The (@) signs show which notes to end with. 


Melchior Vulpius 
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NOW YOU CAN BUY 


HERDIM PICKS 
DIRECT FROM THE IMPORTER 


HERDIM, the pick made in West Germany 

is now available direct from the importer. 

The HERDIM picks are triangular in 

shape and feature a different playing 

texture on each of the three corners. 

This variety of textures allows the artist 

more freedom in projecting his or her own playing style. 


The retail price of the HERDIM picks has been 75c, but 
thanks to the quantities I’m importing, I can offer them to 
you for JUST UNDER 50c¢ EACH. 


Just send your check or money order for $5.95 for twelve 
assorted HERDIM picks (I pay the postage). 


Ed Ireton 
6865 Scarff Road 
New Carlisle, Ohio 45344 
(513) 845-8232 


= 


HANDCRAFTED DRUMS 
by PROTOCUSSION 


Dumbeks, Palm Drums & Naggara Drums 


A great gift idea—Easy to experience & enjoy 
Complete with custom made birch cases which 
convert into stand for drum 


$170, $180, $200. Price includes One Free Lesson 


688-7620 
Protocussion P.O. Box 65, Mt. Tremper, N.Y, 12457 


Jean’s Dulcimer 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


We specialize in fretted and hammered 
dulcimers and everything for them -- kits 
and finished instruments by several makers, 
builders' supplies, accessories, and nearly 
every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 

refund with your first order) to cover the 

cost of printing and postage. 


We serve the retail and wholesale 


OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by Jeananlee Schilling (formerly Beriyth). 
Exceptional design, beautifully crafted, patented internal bracing. Hard 
maple pin blocks, cherry rails, laminated birch top and bottom. 
Includes T-handle tuning wrench, hammers, extra string wire, 
Use-and-Care booklet, and a three year warranty. Model D312 has 
twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings each. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. Additional accessories listed in catalog. 
Price: $385.00 pp. 


BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
maple pin block, choice of top: walnut, spruce, cedar, padauk, or 
maple. Excellent volume and tone. It has 3 strings and three 
pearloid position dots with a note range from F below middle-C to 
second A above middle-C. Diatonic scale on one side, with sharps 
and flats on the other side. Includes horsehair bow; wooden, 
table-top, display stand; tuning wrench; extra string wire; rosin; and 
tuning-and-playing book. Price: $140.00 pp. 


music trades. Dealer inquiries are invited. 


Hammer Dulcimer Column 


Linda Lowe Thompson 


_Marchany's Dulcimer Drills 


There are a great many excellent 
dultimists in this country. This issue's 
column will bring you ideas from two of 
my favorites. Randy Marchany plays 
with theaward-winning group No Strings 
Attached.’ ,The group has released 5 
albums, the\latest of which is Take Five. 

Randy's technical virtuosity and joyful 
manner make him both a delightful 
performer and workshop leader. He is 
noted for expanding the styles of music 
played on dulcimer and for developing 
innovative techniques of playing. Several 
of my students attended a workshop given 
by Randy and Wes Chappell and came to 
me with rave reviews. This is part of the 
material from that workshop, included 
here with permission. 


Drill 1: Trills, Double Hits, 
Triple Hits, Mordants, Turns 


Purpose: 
1. To develop control of hammer 
strokes 


2. To work on dynamics (soft vs. loud) 
3. To be able to hit notes accurately 
and quickly 


These drills are very easy to do and 
can be done in 10 minutes. Practice these 
drills every day and you will see a marked 
improvement in your playing style. 


4 
6 


3 


1. Use this hammering pattern: L R L 
RLR, etc. 

2. Start the pattern at 1. Start slowly 
and increase your speed, then slow 
down to your original speed. 
Remember, as you go faster, Do 
Not play louder! 


3. Start the pattem with LH at 1, RH 
at 2. Follow same procedure as in 
the previous step. 

4. Start the pattem with LH altemating 
between 1 and 4, RH at 2. 

5. Start the pattem with LH alternating 
between 1 and 4, RH alternating 
between 2 and 3. 

6. Start the pattem with LH altemating 
between 1 and 4, RH alternating 
between 2 and 3, 


Some advanced tips: 1. Try hitting 
LH loud, RH soft and vice versa. 2. 
Change the basic hammering pattern to L 
LRRLLRR and repeat the drills. 3. 
Change the basic hammering pattern to L. 
LLRRRLLLRR Rand repeat. 


Drill 2: Valley Roll (Flam) 

P : 

To be able to strike 3 notes using 2 
strokes. This technique is used to play a 
3 note chord. 


The basic hammering pattem is LH 
strikes at 1, RH, in a sweeping stroke 
from left to right, strikes 2 then 3A or 
3B. Start at D on the treble bridge, do 
RH to 3A position. Do RH to 3B 
position, Practice this a few times. 
Move your starting position up on the 
treble bridge. Don't worry about 
sounding right; it's the technique we're 
after. 


T must admit to some confusion on 
my part when I read the drill description 
without having seen Randy's 
demonstration. So, he kindly added 
further explanations: 


0) 

Drill #2 El El EI! El etc. 
L R L R 

Drill #3 El A El A. ete. 
L R L R 

Drill #4 El A FR A ELA 
F# etc. 
L RL ROR 
L 

Drill #5 El A F# B ELA 
F# B etc. 
L R L R LR 
L R 

Drill #6 El A F# D ELA 
F#¥ D etc. 
L RL RLR 
L R 


Hamilton's Performance Tips 


I almost didn’t ask Dana Hamilton 
for advice on performance. He's such an 
excellent performer that I, foolishly, 
thought it was all natural and that he'd 
never given it any thought. Dana and 
his lovely family live just around the 
comer from us (in Texas, 45 miles is just 
around the corner.) He's the builder of 
my beloved zebrawood instrument. He's 
featured on Blackbottom Strut and Cold 
Frosty Morn with Sweet Song string 
Band. I think you'll be glad I asked 
Dana's advice: 

“I have been playing music since 7th 


grade. The only real fear I had then was 
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KEN HAMBLIN 
Designer Builder Player 


APPALACHIAN DULCIMERS 


Teardrop 160°° & up 
Hourglass 18500 &up 


Courting 29500 
Dulcimer-n-a-half 29500 


Plickette 149 00 
HAMMERED DULCIMER 

(case included )} 

37099 and 49000 
H.D, STANDS 4500 —12500 


AUTOHARP w/case 40000 
§ birdseye maple 


CATALOG $190 
refunded with order 


KEN HAMBLIN 
P,O,BOX 894 

SALEM, VA 24153 
Ph, 703 986 1044 


FREE CATALOG 


Mail Order Folk Music Center 
* TUNE and 
INSTRUCTION BOOKS 
for autoharp, banjo, harp, fiddle, guitar. 
dulcimers, melodeon, whistle, pipes. 
recorder, concertinas, bones... 

* RECORDS OF TRADITIONAL 
& FOLK MUSIC 
Domestics and imports. Complete 
catalog and new releases. 

* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 
fast service. 
Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 
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rejection by my peers. Since teenagers 
all go through that, I guess it really 
doesn't count. Nowadays, I don't have 
that immense fear of rejection. If a crowd 
doesn't like me, that's O.K. My children 
still think I hung the moon, 

"One thing that helps me is being 
confident on my instruments. I simply 
won't play a song or instrument that I'm 
not confident on (unless there's a good 
laugh in it for me. I have, on occasion, 
played really bad fiddle, but I do it to have 
a litle fun and not to entertain 
musically.) 

"I sometimes get nervous when I 
play by myself and I almost never do it. 

I like to find a guitar player to accompany 
me. It gives me someone that has the 
same desire to do a good job and they can 
cover a lot of mistakes. I depend on my 
guitarist to hold me on beat and maintain 
my rhythm. It is also important to have 
confidence in my accompanist. I don't 
want to play with someone that's having 
trouble finding out how a tune goes and 
remembering it. 

"I try to enjoy myself on stage. If 
I'm having a good time, then the audience 
usually is having a fun time, too. People 
like to see people having fun. I usually 
try to involve the audience in the fun. 

It's always more fun to watch a 
performance if you feel like you're a part 
of it. If I can involve the audience in 
some way, they enjoy it more and are 
more likely to remember it. Finding 
ways to involve the audience can be 
tricky. Some things I try are: 1. Eye 
contact. I have seen too many performers 
that talk to the back wall. They never sec 
the faces of the audience. Singers that 
sing with their eyes closed could show 
more feeling in the song if they didn't 
have the words written on their eyelids. 
When I catch someone's eye for a 
moment, we share a part of the 
performance in a unique way. It includes 
them in what I'm doing. Eye contact 
should be spread around the room, too. 
It's O.K. to pick out a friendly face in the 
crowd and keep retuming to it 
occasionally (especially if everyone else 
is frowning.) But, I like to scan the 
whole crowd and try to keep everyone 
involved. If I sce a lot of folks really 
looking bored, I know I gotta do 
something quick. If they keep on 
frowning, I resort to another tactic. 

"2, Jokes. There are lots of sources 
for good, clean jokes. Joke books 
abound. I like to get old Reader's 


Digests, at least a couple of years old. 
There are lots of good short jokes and 
Stories that can be used. I don't use the 
newest ones because everyone is busy 
reading them now. The old ones have 
Stories and jokes that everyone has either 
forgotten or never heard. 

"3. I also make up ridiculous stories 
about the songs I play, stories that are so 
crazy no one will believe them, anyway. 
If 1 know some really interesting story 
about a song, I share that. These jokes 
and stories are sometimes hard to 
remember when there is a hostile audience 
staring at me with hot tar and feathers in 
the lobby. The Sweet Song String Band 
will sometimes use a set list with the 
jokes and stories listed on it. It helps us 
to include several members of the band in 
the telling of the stories. 

"If I've wied everything I can think 
of and I'm still not getting through, I just 
try to do my best and get through the 
concert as best I can. Then, I don't take 
jobs like that again. I played for a high 
school, once, and swore I'd never do it 
again. After 8 years, I tried it again and it 
was one of the best jobs I ever did. Time 
helped me a lot. 

“T try to be positive about myself. I 
just do the best I can. I know there are 
thousands of great entertainers out there, 
somewhere, and I am not capable of doing 
all the things they can. I can only do 
what I can do. If I be myself, I can get 
through. 

"I try not to play the ultra-hard 
tunes. I want to play tunes I'm really 
familiar with, That way, the audience 
doesn't get nervous when I hit a lot of bad 
notes. It’s like a singer's going to that 
note that's just out of her reach. 

Everyone gets uptight wondering, ‘Can 
she hit it, can she hit it, I knew she 
couldn't.’ I would rather play a nicely- 
done simple melody than that flashy 
chromatic tongue-twister of a whizbang 
piece that I'm praying I can get through. 
If I can play that FCTT of a WB piece 
comfortably, I will." 


Send any inquiries, comments, 
requests, etc., directly to me, Linda 
Thompson, at 1517 Laurelwood, 
Denton, TX 76201. 

I wish you joy in your music. To 
me, music is the language of the soul. I 
recently saw a quote with which I'll leave 
you: "After silence, that which comes 
nearest to expressing the inexpressible is 
music." 


Deck The Halls With Boughs Of Holly 


arr. Chuck Boody 
Hopkins, Minnesota 
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Sweet Rest 
Little Songs and Lullabies by 


Karen Billings 


with Pete Sutherland, Grey Larsen, 
Malcolm Dalglish and Alison Cochran 


Cassette available for $7.00 ppd. from: 
Karen Billings 
Box 277 
Bloomington, IN 47402 
Dealer inquiries welcome 


SILK SCREENED CREATIONS 
ON T-SHIRTS 
Designed by a dulcimer player, 
for dulcimer players. 


AMERICAN-MADE 
highest quality 
t-shirts 50/50 poly/cotton 
Available in sizes: 

Sm., Med., Large, X-Large & XX-Large 
Please specify design numbers, 
quantity and sizes. 
$8.00 Postpaid 
Brochure containing other 
designs and colors. 
$1.00 refundable on first order. 
Carol Ann Sweet 
12 Utah Trail 
Medford, New Jersey 08055 
Phone: (609) 654-8737 
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What's New 


Addresses given are those of the indi- 
vidual artists, when available. 


ea 


Michael Legaré 


Sing We All Merrily/Linda Russell, 
Flying Fish Records, 250 W. 99th St., 
#8C, New York, NY 10025 « An album 
or cassette tape, this collection features 
carols, hymns and dances tunes of an 
early American Christmas with hammer 
and fretted dulcimer, penny whistle, 
fiddle, mandolin, guitar and cello. 


Gifts I/Joemy Wilson, Dargason 
Music, P.O. Box 189, Burbank, CA 
91503 (LP, cassette and compact disc) « 
More traditional Christmas carols for 
hammered dulcimer, with celtic harp 
(Sylvia Woods), classical guitar, flutes 
and violins. Also new: Gifts J, 
Carolan’s Cup, and Carolan’s Cottage on 
compact disc. 


Christmas Comes Anew/Madeline 
MacNeil, Kicking Mule Records, P.O. 
Box 2164, Winchester, VA 22601 (LP, 
Cassette) « Christmas music for hammer 
and fretted dulcimers, guitar, flute, violin, 
percussion and singing. 


Nowell/Mitzic Collins (hammered 
dulcimer), Roxanne Ziegler (harp), and 
Glenda Dove (flute), Sampler Records, 
197 Melrose St., Rochester, NY 14619 
(LP, cassette and compact disc) » 
Christmas music from many traditions, 


with an accompanying illustrated booklet. 


Past Times Present: Medieval and 
Renaissance Music on the Hammered 
Dulcimer/Carole Koenig, 2477 
Cheremoya ave., Hollywood, CA 90068 
(cassette) * Eleven dances from 
"Terpsichore" by Michael Praetorius and 
three medieval dances, arranged for 
hammered dulcimer, viola, violin, 
percussion and keyboards. 


Joy After Sorrow/Carrie Crompton 
with The Barolk Folk, Hepatica Music, 
119 N. Clover Road, State College, PA 
16801 (cassette) » Renaissance, Baroque 
and traditional music on hammered 
dulcimer, viol, recorders, flute and guitar. 


Deep Like A River/Larkin Kelley 
Bryant, Riverlark Music, P.O. Box 
40081, Memphis, TN 38174 (cassette) + 
Includes original and Scots/Irish 
instrumentals for fretted dulcimer. 


Good Old Tunes/Linda Foley and 

Steve Albert, Lost Valley Dulcimers, 

8500 Fruitvale Road, Montague, MI 
49437 (cassette) » Square dance and contra 
tunes ("Smash The Windows", 
"Gallopede", "Star Of The County 

Down", "Over The Waterfall") performed 
on hammer dulcimer, guitar and banjo. 


Songs Of Old Dear As Gold/The 

Old Time Music Group, P.O. Box 591, 
Middletown, OH 45042 (cassette) » Ed 
Simpkins, Bert Roosa, Debbie Kopp and 
Jim Dawg on guitar, banjo, mandolin, 
jew's harp, dulcimer and bass with such 
tunes as "I've Been All Around This 
World", "Sail Away Ladies" and "Rolling 
Home." 


Oktober County/Neil Hellman, Gourd 
Music, P.O. Box 585, Felton, CA 

95018 (cassette) * A collection of ancient, 
traditional and contemporary instrumental 
music with fretted dulcimer, hammer 
dulcimer, harp and other instruments. 


The Longing/Doug Berch, Kicking 
Mule Records, P.O. Box 1605, Boulder, 
CO 80306 (album, tape) » Original 
instrumental music performed on solo 
hammer dulcimer. Selections include 
"Man With A Fedora", Song For 
Katherine" and "Miles From Nowhere." 


Sweet Rest/Karen Billings, Box 277, 
Bloomington, IN 47402 (cassette) « 
Lullabies and slumber songs sung by 
Karen with accompaniments on 
Autoharp, hammer dulcimer, violin, 
guitar and other instruments. With Pete 
Sutherland, Grey Larsen, Malcolm 
Dalglish and Alison Cochran. 


Dulcimer Daydreams/Esther Kreek, 
Charlie Pinzino and Jerry Faier, Sampler 
Records, 9830 Harrison Circle, Kansas 
City, MO 64131 (cassette) * All- 
instrumental selections with hammered 


dulcimer and guitars include "New York, 
New York", "Over The Rainbow" and 
"The Sound Of Music." 


Renaissance Fare: The 

Renaissance and Beyond/Tania 
Opland, 9500 Slalom Dr., Anchorage, 
AK 99516 (cassette) » Songs of love and 
parting; songs of feating, merriment and 
gaiety; pavanes and dances from France 
and Italy; traditional and contemporary. 
With several instruments including 
hammer dulcimer (Dale Blindheim). 


For The Child In Us All/Jay 
Leibovitz & Friends, InsightOut 
Productions, P.O. Box 5509, Mill 
Valley, CA 94942 (cassetic) « Songs for 
children 6-106 with mountain dulcimer, 
pennywhistle, harmonica, bells, banjo, 
mandolin, Autoharp, guitar and other 
instruments. 


We're Goin’ To The Zoo/InsightOut 
Productions, P.O. Box 5509, Mill 

Valley, CA 94942 (cassettc) « Songs and 
stories of animals, real and imagined, 
featuring Peter Alsop, Cindy Barnett, Jay 
Leibovitz, John McCutcheon and 
Redmond O'Colonies. 


Foreign Currency/Ellis Island 
Tradition, 1321 Ortiz SE, #4, 
Albuquerque, NM 87108 (cassette) « 
Instruments such as mandolin, guitars, 
bowed psaltery, piano, bodhran, bones, 
recorders and cittern along with vocals 
take an hour long journey through eleven 
countries and span 400 years. 


Wheels/Fred Meyer, Box 54, Clear 
Creek, IN 47426 (cassette) » Instrumental 
tape featuring mountain dulcimer with 
guitar, fiddle, mandolin, bouzouki, bones, 
mr. teeth, whistle, and honker, 


Jim Morton & Steve 
Lawrence/Morton and Lawrence, 27 
Hillside Quad, Glasgow, G43-1EW, 
Scotland (cassette) * Features mt. 
dulcimer with mandola, whistle, guitar, 
bouzouki and harmonium on such tunes 
as "Planxty George Brabazon", “Hills Of 
Lorne” and “Neil Gow's Lament.” 


Music Of The Heart/Neil Gaston, 

816 Elmwood Dr., Edmond, OK 73013 
(book) « This book includes 14 tunes 
ranging from classical to traditional Irish 
to contemporary folk music arranged for 
the fretted dulcimer. 


Tunes For The Hammered 

Dulcimer As Played By Paul Van 
Arsdale/Jean Lewis, Twin Lakes Rd., 
South Salem, NY 10590 (book) « 
Includes biography of Paul and 
transcriptions of 36 tunes Paul frequently 
teaches in dulcimer workshops. 


How To Play The MacArthur 

Harp And All Numerical Harp- 
Zithers: A self-tutor with cassette 
tape/Margaret MacArthur, Front Hall 
Enterprises, Inc., Voorhecsville, NY 
12186 « A comprehensive guide to the 
harp-zither, with many tunes in standard 
notation and tablature. 58 pages. 


Folkus/P.O. Box 1148, Easton, PA 
18044 (magazine) « A bi-monthly Jocal 
publication which features folk music and 
musicians, songs, and lists of concerts 
and other events. 


Dulcimer Duster/Janet A. Kaiser, 

1327 Moon Ridge Drive, Pittsburgh, PA 
15241 (accessory) » Hand-made duster 
made of lint-free Ultra Suede especially 
for the hammer dulcimer. 


Reviews 


Ed. by Carrie Crompton 
119 Clover Road 
State College, PA 16801 


Just A Minuet » Christy and Fred 
Cook, 3037 29th St., SW, 
Calgary, Alberta T3E-2K9 

This lively album is one more 
example of how well dulcimers adapt to 
different types of music--and how well 
they blend with a varicty of other 
instrument. On Christy and Fred Cook's 
Just A Minuet, the dulcimer sounds as 
natural on a Ukrainian piece, the 
"Newylnik Waltz", as it does on the more 
traditionally "dulcimer-oriented" Scottish, 
English and Irish pieces. Christy and 
Fred blend bass dulcimer with recorders 
and dulcetta with bones in a number of 
fresh and interesting arrangements. 

One of the trickier, and yet 
challenging, aspects of performing this 
type of music is being able to come up 
with good medicys. Christy and Fred 
have found a number that work; among 
them, “Gilderoy" with "Peeler And The 
Goad", “Colony Times" with 
"Ballydesmond Polkas", and the trio of a 
Purcell "Minuet", a Krieger “Bouree" and 


English country dance "Stingo." On 
several, Christy and Fred break into song 
in rousing, old English barroom style; 
there's even a medicy of a blues and a rag 
written by Fred and performed by him,. 
with a jazzy guitar backup, on dulcetta. 
Sheraton lounges, get ready for the 
dulcimer! 

I always like to see lesser-known 
instruments get their turn in the 
spotlight. The bass dulcimer has its turn 
in the lead on "Paddy Fahey’s Reel" and 
on the beginning of "Gilderoy." On other 
selections, the bass dulcimer provides a 
rich, resonant bottom. Christy's 
inclusion of the spinet, Baroque flute, and 
soprano and tenor recorders lends a nice 
early music feel to many of the 
arrangements. 

In sum, this is a delightful album 
with plenty of variety and originality; 
definitely recommended. 

Celia Wyckoff 


Nowell » Roxanne Ziegler (harp), 
Mitzie Collins (hammered 
dulcimer) and Glennda Dove 
(flute), Sampler Records, 197 
Melrose St., Rochester, NY 
14619 

Officially, Nowell is a Christmas 
tape, but it is the perfect Christmas tape 
for those of us who like to invest in and 
listen to a tape year-round. Featuring old 
music from a variety of countries, this is 
a pleasant escape from standard Christmas 
tunes, The arrangements are intricate, 
professional and interesting enough to 
Icnd new depth to the few old standards as 
well as enrich the lesser-known pieces; 
classical flavor, with a touch of 
counterpoint, is pleasing to the ear and 
the intellect. 

A good balance is struck between the 
flute, harp and hammered dulcimer, 
bringing each to the fore to be enjoyed in 
tum. The instruments’ tonal ranges 
complement each other nicely. 

Of special interest is "Riu, Riu, 
Chiu", arranged by Cary Ratcliff; it 
features polyrhythms--an exciting 
approach and, frankly, new to Christmas 
tunes. The effect is so wonderful that I 
was disappointed not to find it repeated 
elsewhere on the tape. 

A delightful, extensively illustrated, 
little book comes with the tape. There is 
a short paragraph on the origins and 
history of each tune, the melody is 
written out, including a second and, in 
one case, third voice, and guitar chords. 
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Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


Fine tuners 


Fine Craftsmanship Easy action 


Accurate pitch Suspended bridge 


Contact Keith Young for more details. 


CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren’t 
satisfied. Write fora free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
am. - 11 p.m. 


David Cross 
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There is an extensive bibliography, a note 
on instrument makers and a credit for the 
engineer. 

If you are looking for a tape (also 
available in LP and CD format) with 
exceptionally interesting arrangements 
and exquisite execution of tuncs, this 
will be a beautiful addition to your 
collection. 

Ronnie James 


Soon It's Going To Rain « 
Madeline MacNeil, Kicking Mule 
Records, P.O. Box 2164, 
Winchester, VA 22601 

Soon It's Going To Rain is a 
remarkable recording that displays the 
considerable vocal and instrumental 
talents of Madeline MacNeil. This 
collection of traditional and contemporary 
songs and tunes, many referring in title to 
the theme of water, are all related to cach 
other by a certain liquidity of sound. The 
voice and hammered dulcimer, in 
collaboration with flute and guitar, create 
a gentle rainfall of ethereal resonance. 

The inclusion of very popular songs 
provided some surprises to this listener, 
but I found that "Hello", a Lionel Ritchie 
hit, and Elton John's "Your Song", both 
arranged by Seth Austen, acquired a new 
thoughtfulness and poignancy when 
accompanied by hammered dulcimer and 
sung by Maddie's expressive voice. The 
tide band, "Send In The Clowns" and 
“Summertime”, three songs that have 
received more than their share of 
arrangements and recordings, have new 
layers of meaning coaxed from their 
familiar texts and tuncs by Maddie's 
sensitive phrasing of voice and 
instrument. Seth Austen's "River 
Rising", performed on flute, guitar and 
hammered dulcimer, provides an 
outpouring of lush and interwoven 
melodies and Bill Staines’ “River” sweeps 
the album to a majestic finale. While 
there are many magic moments in this 
recording, the high point for me is the 
breathtaking duct of voice and flute in 
"The Water Is Wide." For that alone, 
Soon It's Going To Rain is worth 
possessing. 

Until very recently, the hammered 
dulcimer has rarcly been heard in any 
other context than that of traditional 
music, and there may be some who will 
object to this album on the grounds that 
it “is not folk music." True, it is not 
folk music, but it is an album that clearly 
demonstrates a successful and creative 


approach to the use of the hammered 
dulcimer and will no doubt be very 
influential in the ever-growing revival of 
hammered dulcimer playing. 

Mitzie Collins 

Snowflake Breakdown « Randy 
Zombola with Blarney Pilgrim, 
Dancing Strings Music, 1114 
Berglind Rd., Colorado Springs, 

CO 80918 

The hammered dulcimer récords I 
like the best are the ones that make me 
say "Why didn't I think of that?", and 
Snowflake Breakdown is just such a 
recording. Randy Zombola demonstrates 
a deft touch and an exciting technique on 
all twelve varied selections, but the 
arrangement of Beethoven's “Fur Elise", 
in particular, is inspired. Overworked as 
a standard part of the piano student's 
repertory, "Fur Elise" takes on new life 
and lustre as a dulcimer solo. 

The record features a number of fast- 
paced, well-known fiddle tunes. 
However, those looking for unusual 
pieces for the dulcimer will enjoy 
“Leyenda”, a show-stopping arrangement 
of a flamenco-style piano piece by 
Albeniz, and Randy's adaption of Bach's 
Minuet in G major. The group, Blamey 
Pilgrim, adds a variety of textures and 
timbres on a number of selections. 

A recording that ranges from "The 
Stars and Stripes Forever" to O'Carolan's 
"Blind Mary" runs the risk of becoming 
disjointed; however, Randy's Zombola's 
dulcimer playing provides artistic 
continuity to the diverse contents of 
Snowflake Breakdown. 

Mitzie Collins 


First Frost * Dan Duggan, P.O. 
Box 819, Syracuse, NY 13201 

It is occasionally refreshing to move 
away from the time-wor, traditional 
fiddle tunes, jigs, reels and waltzes 
frequently played on the hammered 
dulcimer and experience a selection of 
original compositions. Dan Duggan 
presents ten original tunes in his 
instrumental cassette, First Frost. He 
performs equally well on hammered 
dulcimer and guitar, and uses fiddle 
(Henry Jankiewicz) and tenor recorder 
(Roberta Wackett) effectively to fill out 
the sound. 

The tunes are delightful to listen to 
and aptly named. "Rainy Day Lament” is 
sweetly sensitive, with the melancholy 
feel of a rainy day. The medley suddenly 
perks up with "New Made Quilt", as onc 


imagines excited quilters putting the 
finishing touches on their work. 

"Koinania”, a dulcimer solo, is 
interlaced with beautiful, intricate 
passages. "First Frost", the title tune, is a 
wonderfully catchy tune performed 
entirely on guitar. Duggan's expertise on 
guitar comes through again in "Pat 
Malones Wake." The tape closes with 
"Planxty Cathy McCoon", a beautiful 
tune with a sweet, haunting melody. 

Duggan’s light, flirting touch on 
the dulcimer strings shines throughout. 
First Frost is recommended for those who 
are looking for a beautiful instrumental 
interweaving of original, new tunes. 
Phyllis Childers 


Virtuose Hackbrettmusik and 
Virtuose Hackbrettmusik as 5 
Jahrhunderten + Rudi Zapf and 
Ingrid Westermeier. Available 
from Rudi Zapf, 
Neukirchstockach, Rosenheimer 
Landstrasse 26, D-8011 
Brunnthal, West Germany. 

Every history of the hammered 
dulcimer mentions its great antiquity and 
the wide variety of cultures in which it 
has appeared. Several mention its 


popularity in the Baroque Europe through 


the efforts of the German musician 
Pantaleon Hebenstreit. But if you look at 
the dulcimer music recorded today, you 
would never know that composers like 
Bach and Vivaldi wrote chamber music 
pieces specifically for the dulcimer. 
Fortunately, two young German 
musicians are trying to correct this. 
Hackbrett player Rudi Zapf and guitarist 
Ingrid Westermeier have recorded two 
wonderful albums of classical music for 
the dulcimer. 

The first album, Virtuose 
Hackbrettmusik, focuses only on 18th 
century music with pieces by four 
composers, two well-known (J. S. Bach 
and Antonio Vivaldi) and two more 
obscure (Carl Stamitz and R. Wurthner). 
All but one of the six pieces performed 
here were specifically written for the 
dulcimer or for the dulcimer with other 
instruments. The cover of the album has 
an interesting visual pun. The German 
dulcimer is called a hackbrett or 
"chopping board" after the chopping 
motion made by playing it. The the 
cover shows a picture of a trapezoid- 
shaped piece of bare wood with a hatchet 
buried in it. 

The second album, Virtuose 
Hackbrettmusik aus 5 Jahrhunderten, 


Our Newest Cassette! 


covers a broader range of classical music. 
While none of the pieces on this album 
were specifically written for the dulcimer, 
Zapf and Westermeier show that the 
dulcimer can interpret almost any type of 
music. The music ranges from a 16th 
century song by John Dowland to a 20th 
century Brazilian piece by Guiseppe 
Farrauto. 

On both albums the playing is very 
professional, clear and crisp. While the 
music on the first album is necessarily 
controlled, the second album allows them 
to cut loose on several dances and pieces 
of ;modern Spanish music. But the most 
exciting aspect of these albums is that 
they cover many styles of music 
previously unknown to the dulcimer. 
After years of having people ask, "What 
is that thing?" or else dismissing it as 
"only an obscure folk instrument’, it's a 
nice boost to the dulcimer's image to 
know that Bach and Vivaldi knew what it 
was and considered it a serious musical 
instrument. 

These albums can be ordered from 
the above address at a cost of 25 DM for 
albums, 20 DM for cassettes or 35 DM 
for CDs. Include the equivalent of $3.50 
for shipping each item. 

Mare Hairston 
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R I CC A N 


~~ 


aera Sapp ap aye Sys cep cya ayo eyp aye app Sp Saye Spay PESPHSpyp Ste Sepp are SESE Se 
Listen to a Winner. . . 


STEVE SMITH, of Tulsa, OK., won the 1985 Mountain Dulcimer 
Contest at Walnut Valley. He was playing a McSpadden dulcimer 
and had these kind words to say about our instruments and the contest: 


"1 have admired, played and recommended McSpadden 
dulcimers for several years now, so it was a great thrill to be given 
the chance to choose from among three beautiful McSpadden 
dulcimers for my prize instrument! 


My M12-W and M-12 are both lovely. sweet sounding 
instruments, so it was a great joy to be able to add the Custom 
FM12-KS to the ‘family! lve played it in concerts and received many 
well-deserved compliments on its tone and beauty! 


‘Thank you for putting so much love and care into all of 
your dulcimers, and for your continuing sponsorship of the National 
Southern Regional Dulcimer Competitions. These two events have 
been the first things on our calendar every year 


Thank you again tor the beautiful instruments, and we're 
looking forward to seeing you again 


Current Address) Steven A Smith e 218 S. Hillandale E. e Flatrock, N.C. 28726 


-free brochure- catalogue $1.25 


McSpadden Musical Instruments 


Drawer E-DOPN Highway 9 North 
MOUNTAIN VIEW, AR 72560 
Phone (501) 269-4313 
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OUTSTANDING CHRISTMAS MUSIC from SAMPLER 


"With stunning clarity ... captures the two moods of Christmas, 


the jubilant rejoicing, and the holy hush," 
--- Linda Barrett, Digital Audio Review 


“ORNAMENTS” 


TRADITIONAL TUNES FOR CHRISTMAS 


“NOWELL” 


INSTRUMENTAL CAROLS 
FROM AROUND THE WORLD 


STEREO RECORD or CASSETTE $8.50 
COMPACT DISC $16.50 
MITZIE COLLINS dulcimer Postage: $1.50 for 1 or 2 items to one 
ROXANNE ZIEGLER harp address; 50¢ for each additional item 


GLENNDA DOVE flute to the same address. 


New York State sales, please add sales tax. 


Send Check, Money Order, or Visa / Mastercard number and expiration date to 
SAMPLER RECORDS 197 Melrose Street Rochester NY 14619 716-328-5856 


Dulcimer Clubs Column 


Edited by Judy Ireton 


As I write this, the temperature is in 
the 90's, the humidity is even higher, the 
mosquitoes are hatching in unexcelled 
numbers, the highways are filled with 
cars and detour signs: it's the festival 
season! What a wonderful year it has 
been so far. So many people are doing so 
much work to insure their particular 
festival is the best they can put on. Those 
of us who enjoy the end results of your 
efforts owe all of you one big thank you! 
Your efforts are appreciated. 


The Ohio State Championships for 
harmonica, mountain dulcimer, hammered 
dulcimer and Autoharp were held at a 
festival at Lake Wampusan near 
Loudonville, Ohio in June. This was the 
first year at this new site. There was very 
nice camping with lots of shade and good 
facilities. The area in which the concerts 
were given was on the side of a shelter 
with steps down to a very large concrete 
patio. This allowed for some fine square 
dancing as well as a "stage" for all the 
performers. We were pleased to learn this 
will remain the home of this festival for 
the next five years. 

The Southern Michigan Dulcimer 
Festival held by Uncle Carl's Dulcimer 
Club in Marshall, Michigan was even 
bigger and better than last year. We all 
thought they did a fine job last year, but 
this year they outdid themselves. All of 
the vendors were housed in much larger 
quarters allowing everyone to visit the 
booths with more elbow room. More 
workshops were added with continuous 
mini-concerts being held throughout the 
fairgrounds. The building in which the 
concerts were held was adequate to house 
the large crowd. The club even provided a 
few black squirrels to entertain those of 
us from areas south who had never seen 
the little critters before. 

Also from Michigan comes news 
from several clubs. The Paint Creek 
Folklore Society is busy enough to fill 
the pages of the DPN by themselves. 
Goodness, they do have a lot of talent in 
that group. This July they hosted a 
group from Denmark for the Third Danish- 
American Cultural Exchange of Folk 
Music. Thirty-one members of the 
visiting group stayed in Paint Crecker's 


homes and enjoyed sharing with their 
American hosts various carry-in dinners, 
concerts, dances and get-togethers. 

From the Silver String Dulcimer 
Society comes information for those of 
you in the nearby area. Meetings are held 
the first and third Thursdays of cach 
month at the Good Hope Lutheran 
Church in Garden City, Michigan from 
7:00 - 9:00 p.m. The church is located 
on Cherry Hill, just east of Middlebelt. 
All acoustical instruments are welcome at 
the meetings, as well as visitors. If you 
are traveling in the area, drop in and play 
awhile. They must have some unusual 
music. Something was mentioned in 
their last newsletter about dulcimers 
playing "Bach to Bach!" This group 
began in July, 1983, so they just 
celebrated their fourth birthday. 

I was pleased to learn more from 
Rose Hines about the new group based in 
Chesaning, Michigan. Known as the 
Michigan Friends of Traditional Music 
and Dance - MIFOTMAD or MI Friends 
for short, they meet monthly in 
alternating communities. Every other 
month the meeting is held in Flushing, 
Michigan and on the alternate months in 
Chesaning, Michigan. If you need to 
know which month is which - or where, 
or whatever - contact Gail Schwandt at 
517/845-6420. 

The third weekend of July, July 16th 
through the 19th, more than 10,000 
people attended the non-electrical musical 
Fun Fest in Evart, Michigan. Many take 
their vacations during this time and the 
campground begins to fill the weekend 
before the festival opens. As far as one 
can see across the fairgrounds, there are 
trailers and mobile homes with a tent 
thrown in here and there. Music is 
almost non-stop until the last camper 
leaves. I believe this is the largest 
gathering of hammered dulcimers in the 
country. Workshops for all levels of 
ability were held in various buildings, 
Clogging, fiddle, dulcimer, banjo, harp, 
accordion, guitar, harp, mandolin, bass, 
harmonica, psaltery, Autoharp - all were 
part of this event. The concerts were a 
fine blend of acoustical music. 

Heading a little further south, we 


stop in Lima, Ohio for news of the Great 
Black Swamp. Nothing in particular is 
going on there as too many members are 
off on a dream trip to the British Isles. 
Under the wing of Susan Porter, almost 
sixty mountain and hammered dulcimer 
players from eleven different states are 
visiting various festivals and pubs in 
Ireland, Scotland, England and Wales. 
They will be sharing our music and 
culture as they perform in the towns 
between festivals. Won't all of you drop 
me a note to share some of your fun? 
Even better, what a wonderful article to 
share with all DPN readers. 

A letter from Martha Jean Crain and 
the Ala-Sippi Dulcimer Association 
brings news of some very active 
members. As with many clubs, the 
members actively play in nursing homes 
and for groups for the elderly. This is a 
wonderful way to share our music with 
those who usually have a very limited 
contact with music or musicians. Martha 
also sent me information and a picture of 
a very special youngster in their group. 
Mildred Crain is 86 years young and did 
not learn to play the dulcimer until she 
was 79. Not only does she play the 
dulcimer, she has made several! A 
charming color picture of Mildred Crain 
and Stevie Templin, age 9, taken during 
the 14th annual Southern Appalachian 
Dulcimer Festival appeared on the front 
page of the Birmingham News . 
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Mildred Crain 
Dolomite, Alabama 
Fall 1987 + Page 27 


Folk Harps 
From Folkcraft 


The Highland |}, 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C" strings. 
Includes display stand 
and tuning wrench. \ 


$595.00 


Hammered Dulcimers, Too 


| 
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Model 16ABC 


Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D,G,C &F. 


$595.00 


~ atm 


We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 


cies 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 


suites 


Send $1 (refundable) for our complete catalog. 


Polkcratt 
{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 
a 


MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 
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The Central Kentucky Hammered 
Dulcimer Club celebrated its second 
anniversary June 8th. It has become a 
real learning group for area players. With 
most capable leadership, those in 
attendance are drawn from several states to 
play in what must be one of the largest 
groups I know of hammered dulcimer 
players. President Bob Wyatt prints a 
very short club newsletter with the 
playing tip for the month column. He 
has covered "spring cleaning", damaged 
tuning pins and the use of double stops in 
playing. One does not want to throw 
away an issue. 

Speaking of hammered dulcimer 
clubs, we have a new one, The Classical 
Dulcimerist. I received the premier issue 
of their newsletter from Pete Benson. 
This new group will concentrate on 
Classical music, as their name implies. It 
will disseminate hammered dulcimer 
arrangements through their newsletter and 
meetings. I received an example of the 
projected format for a newsletter along 
with the hammered dulcimer score for 
"The Moonlight Sonata.” Several other 
scores are available. If you are interested 
in joining such a group or learning more 
about them, send a SASE to Pete 
Benson, 7005 Weatherworn Way, 
Columbia, MD 21046. 

From Rosamond Campbell and the 
Northern Illinois group comes a note 
defining her group as "small, but very 
enthusiastic." She says the club 
meetings are mini-workshops with 
emphasis on new techniques, fresh 
repertoire, insuument history, modal 
theory and expanding capabilities. Now, 
that sounds real serious. She added a list 
of the themes for several meetings just so 
we would not think them stuffy. "Tissue 
Paper on a Comb" and "Taking the 
Stickiness Out of Jamming" were but 
two. Hmm! 

The Prairie Dulcimer Club held their 
Dulcimer Days Festival in June at Indian 
Creek Park in Overland Park, Kansas. 
Morning workshops on mountain 
dulcimer and hammered dulcimer were 
given by Maddie MacNeil and then the 
mini-concerts began. As the afternoon 
progressed through hour-long workshops 
on Autoharp, hammered dulcimer, 
mountain dulcimer and folk dancing, the 
stage was filled with those giving mini- 
concerts to entertain those who were not 
in a session. This was two days of 
sharing and enjoying some exceptional 
talent. 


From California comes Folknik and 
news of the San Francisco Folk Music 
Club. The newsletter is typed on five 
sheets of legal size paper filled on both 
sides with the activities of group! In my 
last column I mentioned a free festival 
they hold in June for the City of San 
Francisco. Now I learn that they also 
give free library concerts the 2nd and 4th 
Thursdays of the month in the Lurie 
Room of the McAllistar & Larkin Street 
Branch Library. These concerts have been 
given for more than ten years. You are 
all to be commended. Schedules for local 
folk music clubs and performances are 
given and this has to be one of the most 
active folk centers in the country. It is an 
impressive continuous line up of well- 
known performers in the area. 

From Beverly Bishop and New 
Orleans, Louisiana comes news of a new 
club to me, the Bayou Dulcimer Club. 
They meet the 3rd Thursday of the month 
at Beverly's home at 326 Gayosa. They 
sponsor a spring and fall workshop. She 
describes the group as one for "sharing 
music and friendship." If you live there 
or are in the area and would like to join 
them, don't worry about having a 
dulcimer with you. They have several 
loaners, 

Recently I received another letter and 
then a phone call asking for information 
on a club in a specific area or how one 
would go about starting a club if none 
existed. This made at least four inquiries 
about beginning a club. It had not 
occurred to me before that quite a few of 
DPN readers live in an area where no club 
exists. It is time to address this question 
and I would like your help. I will throw 
out some of my ideas of how one might 
begin a club. If you send me some of 
your ideas, perhaps together we can help 
some of our dulcimer friends out there. 
Here are some of my thoughts: 

1, Think of starting a club only if 
you are willing to work very hard at the 
beginning to contact people by phone or 
mail all by yourself. If you know anyone 
else who might be interested, enlist their 
help. 

2. Contact local music stores, 
college music departments or local music 
groups to see if they know of any 
dulcimer players in the area. 

3. Create your own members. 
Consider giving lessons for free or at a 
nominal charge at a local recreation center 
or church. 

4. If you already know of people 


who play a dulcimer, then you are almost 
rounding third heading for home. You 
need only find a location (albeit 
temporary) willing to allow you to use 
their facility for a specific time period. 
Use the free listing available in almost all 
newspapers for public events, public 
service announcements on radio, and free 
bulletin boards in libraries and grocery 
stores. Sct a date for getting together just 
to play far enough in advance to allow 
people to keep the date open. Do not 
scare people off by saying you want to 
start a club. Your main interest should 
be in finding a group of people who will 
enjoy getting together to share their 
music. Let everything else fall into 
place. Don't worry about presidents or 
Roberts Rules Of Order or formats. Most 
importantly, don't worry about whether 
you will "do things right." Just get the 
people together. 

These are a few of my ideas. Won't 
you share some of your thoughts with 
your music friends? Drop me a note at 
6865 S. Scarff Rd., New Carlisle, OH 
45344. There are several clubs I have not 
heard from yet. I have received lovely 
notes and pictures from many of you. 
Thank you. Do let us hear from your 
group. 

The world will come to an end, but love 
and music will never die. + Marjory 
Kennedy Fraser 


New Clubs 


Southern Hollow Dulcimer & Folk 
Group 

Larry Brenner 

605 Sorenson 

Evansville, IN 47712 
812/425-6756 


Alabama Dulcimer Players 
Royce Slate 

3406 Sommerville Dr. 
Montgomery, AL 36111 


Columbus Dulcimer Club 
Barbara Dowell 

304 Mill St. 

Gahanna, OH 43230 
614/471-6157 


Shoals Dulcimer & Folk Music Assoc. 
Charles E. Keys 

2024 Alpine Dr. 

Florence, AL 35630 

205/764-5383 


Warrenville Folk Music Soc. 
Dona Benkert 

30W105 Maplewood Dr. 
Warrenville, IL 60555 
312/393-3735 


Central Florida Dulcimer Club 
Peter Abdalla 

2985 Harbour Landing Way 
Casselberry, FL 32707 
305/699-8790 


Fall Events> 


October 10 * Mannington, WV 
Mountaineer Dulcimer Club Fall 
Convention at the Round Barn, 10 
a.m. to 5 p.m. Jamming, socializing, 


open mike (hammer and fretted dulcimer). 


Info: Patty Looman, 228 Maple Ave., 
Mannington, WV 26582. 304/986- 
24111. 


October 16-18 * Black Mt., NC 
Black Mountain Fall Festival, 
featuring traditional music and dance. 
Info: Grey Eagle & Friends, P.O. Box 
216, Black Mountain, NC 28711, 
704/669-2456. 


Nov 14-15 + Vashon Is., WA 
Northwest November Dulcimer 
Gathering sponsored by the Northwest 
Dulcimer Society and Pure Sound 
Society, features workshops and concerts 
at Camp Burton. Info: Dale Blindheim, 
10224 Fischer Place, NE, Seattle, WA 
98125. Call 206/527-3253 or 463-5607. 


Nov 20-22 + East Troy, WI 
Stringalong Weekend held at Camp 
Edwards (between Chicago, Milwaukee 
and Madison), features instruction on 
several instruments (including mt. 
dulcimer) and concerts. Bring or rent an 
instrument. Info: UWM Folk Center, 
P.O. Box 413, Milwaukee, WI 53201. 
414/229-4177. 


Important Notice 
Events happening mid-January through 
the end of April will be listed in the 
winter Dulcimer Players News, which 
goes to subscribers in early January, 
1988. If we're talking about your festival 
or other dulcimer event, please be sure we 
have information by November Ist. 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Call or write for free catalog. 


Blue Lion 


4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


Bela Somsak 


by Marlene Somsak 
Palo Alto, California 


Bela Somsak may well be one of the 
last persons in the United States able to 
make a cimbalom from scratch. He's 
afraid the secret will die with him. 

"I am sorry to say I know of no 
students for this hobby.” 

To say that building cimbaloms---a 
kind of complex and overgrown hammer 
dulcimer---has been his hobby for almost 
40 years would understate the case. It's 
more than a distraction from worries; it's 
a statement of his love of Hungarian 
music and culture, of his fond 
remembrance of his homeland. 

Beyond even that, the 73-year old 
Pomona, California resident makes 
cimbaloms because of the way his son 
Jim took to the instrument. It swelled 
Somsak's chest and gave him the reason 
to make one, two, three, now eight of the 
125-string, 4 1/2-octave instruments. 

"I wanted my son to have a 
cimbalom that I build myself," he says in 
Hungarian-accented English. 

It began in 1948, nineteen years after 
Somsak emigrated. He bought an old 
cimbalom for a diversion from the 
pressures of work and put it in the 
basement of his home in Cleveland, 
Ohio. 

"T though it would help me to relax 
a little bit. I tricd to Icarn a couple of 
numbers on it. I don't remember what 
was the first one, but it was Hungarian." 

Before Somsak could wear out his 
first set of strings, the instrument was 
monopolized by Jim, then 5 years old. 

Without encouragement, Jim would 
hold the wooden, cotton-tipped mallets 
and pick out tuncs. It wasn't easy; not 
only were his arms too short to hit the 
high notes, but as with all cimbaloms, 
the treble wasn't arranged chromatically. 
Sull, the boy persisted. 

One day, Gyula Miko, "the son of 
the Gypsy king in Cleveland,” heard the 
boy, was impressed with his natural 
enthusiasm, and offered to teach him 
more. 

Miko gave Jim lessons for a couple 
of years. Then Alex Vilagi, a 
cimbalomist who now lives in Chino, 
California, took over the teaching dutics. 
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Vilagi, who plays professionally, also 
became Jim’s uncle when he married 
Somsak's sister-in-law. 

Because Jim---who lives in 
Placentia, California, and plays the 
cimbalom professionally---showed such 
promise, Somsak cracked out his tools to 
revamp the old instrument. It had a 
cracked bottom, which, if left unrepaired, 
would cause the instrument to warp. But 
the cimbalom, made many ycars earlicr 
by a Hungarian named Istvan Horvath, 
was too far gone. 

Knowing that Vilagi’s father, Alex 
Vilagi Sr. of Racine, Wisconsin, had 
made his son a cimbalom, Somsak sct 
out to do the same thing. 

Bela Somsak (pronounced BAY-la 
SHUM-shock) had no teacher, but he 
possessed many skills necessary to 
cimbalom building. He was a machinist 
and could make his own metal parts, 
including an apparatus to wind the bass 
Strings. He had studied carpentry, so 
could make the white spruce soundboard, 
the wooden frame and the posts that hold 
the keys. What's more, he was inspired. 

He took apart the old instrument and 
made pattems of each piece, tracing the 
largest onto the backs of posters 
advertising motor oil. Only the legs 
from another cimbalom, made by a man 
named Remenyi, were transplanted into 
his creation. 

"That's the only thing I was able to 
save. Nothing else. Everything was 
scrapped.” 

Soon duplicating what others had 
done took a back seat to making 
improvements. Somsak studied the 
various cimbalom makers’ styles and 
innovations, and pieced together a recipe 
out of the best each offered. For 
example, from the Remenyi he adopted a 
clearance or cut-away on the frame of the 
cimbalom just where a musician's hands 
first cross over the strings; it makes 
playing more comfortable. 

He also studicd inherent weaknesses 
and set about to conquer them. The most 
serious was that any cimbalom could be 
expecicd to crack under the 12 tons of 
pressure exerted by the taut strings. 


"That is the weakness of all the older 
instruments, Any (other makers’) 
instrument that is, say, 6 to 10 years old, 
has a cracked bottom or is warped so 
bad." : 
The first old-country instruments 
were braced only by heavy wood. Later, 
Somsak saw one made by Istvan Horvath 
that had a square piece of iron. Later yet, 
Janos Shunda and Lajos Bohak used an A- 
frame of cast iron. Taking the refinement 
a Step further, Somsak's instruments use 
A-frames of stainless steel that weigh 
about 35 pounds. 

“The next most important things is 
your sounding board. You have to build 
the ribs in a certain way so that it also 
holds up to the pressure." 

He uses about 10 vertical and 
horizontal ribs, each 1 1/4-inches by five- 
sixteenths of an inch. 

Somsak’s instruments looked like 
those made by Bohak but still didn’t 
sound like them. A deep, resonating bass--- 
arelatively new accomplishment of 
Bohak---eluded Somsak. It is that bass 
that makes the cimbalom appropriate for 
use in orchestras. 

Why does he have such good tone?" 
Somsak said he asked himself. "I tried 
everything. I blamed everything on 
everything why I don't have the proper 
tone," 

Somsak went to Hungary for the 
answer. 

In 1972, he and his wife, Margaret, 
tracked down Bohak in a tiny town about 
10 miles outside of Budapest. Somsak 
entertained Bohak and his wife in a plush 
restaurant tucked inside a castle and alive 
with cimbalom music emanating from--- 
of course---a Bohak cimbalom. There, he 
gained the master's confidence and a 
special reward: a visit to the cimbalom 
factory in town. 

“The lady wasn't too pleasant there. 
She thought maybe I was stealing some 
of the knowledge of making cimbaloms." 

(The government owncd the 
cimbalom factory, having taken control 
of all private industry after the revolt in 
1956.) 

"She was very cool." 


And she was right. 

"They only had one old cimbalom 
that they were working on and one 
sounding board that they prepared maybe 
for another cimbalom. Any place I go I 
like to steal with my eyes, and since I 
knew what I was looking for and it just 
happened to be that a soundboard was put 
up against the wall there..." 

Somsak already had a drawing of the 
latest Bohak soundboard. But seeing one, 
Somsak noticed how the ribs were glued 
and how Bohak had taken the sharp 
corners off the ribs to help the sound slide 
over them, not be interrupted by them. 
That "somehow improves the quality of 
the sound." 

Somsak was also perplexed by the 
Bohak bass strings. The way they were 
would made unwinding impossible, and 
an unwinding string is a dead string. But 
that secret he didn't have to steal. Bohak 
demonstrated the technique and gave 
Somsak an F-sharp string. 

"He said 'I'm going to give you a 
litle souvenir.’ I was all eyes and that 
was enough for me. 

"For me to perfect the instrument to 
the standard I have now really took me 35 
years." 

Other Somsak touches include using 
right-handed piano keys to hold the 
strings in place, Old-time cimbaloms had 
left-handed thread, and the only source of 
replacements---necessary when keys come 
loose---was Austria. What's worse is that 
the Austrian keys only come in three 
sizes. Once the largest key came loose, 
the tuning-pin block was shot. 

"The right-handed keys that are used 
in pianos start from 282/1,000ths to way 
over 300/1,000ths, so if the wood wears 
out, you can always buy an oversized 
piano key, and you can buy it in this 
country." 

Another change was making all four 
legs interchangeable. 

Any remaining weaknesses? 

"No, I don't think so," he says. The 
only thing that eludes him now is a 
source for the felt used in the damper 
bars. For the time being, he uses 1/4- 
inch felt like that used in baby grand 
pianos. 

"I make it from the very bottom to 
the end. I make everything. I do all the 
wood turning. I do all the work there is 
to do on the instrument. The keys are the 
only thing that are ready-made, plus the 
strings for the treble. Of course, I do use 
the steel strings for the (bass string) 


core." 

He also makes the outer frame--- 
beautiful, but "strictly furniture." 

The whole process takes Somsak 
between four and six months. 

"When you love to do something as 
a hobby, the time you put in it is very 
uncertain.” 

Now that Somsak is retired, he's got 
time to build more cimbaloms. He'd 
charge about $3,500 each. 

"It's not a money-making instrument 
because you put in an awful lot. I don’t 
think my hourly rate would hit $1, if I 


figured the time. 

"Nothing is build on a production 
basis so you have to set up your 
machinery separate for every move that 
you make. Mine is all homemade, mine 
is all as a hobby and I'm trying to do my 
best. I have pride in work so it has to 
please me first. And believe me, if it 
pleases me, it must please the customer." 

Marlene Somsak is a journalist living 
in San Jose, California. She, Jim and 
their brother Bill all are proud owners of 
at least one cimbalom made by their 
father. 


Now Christmas comes, tis fic that we 
should feast & sing & merry be. 
Keep open house, lec fiddlers play 
a fig for cold, sing care away 

Virginia Almanac 1766 
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an array of joyful carols, hymns, 


a 
LINDA RUSSE 
& COMPANIE 


Albums or Cassettes $10.00 postpaid 


and lively dance tunes of an Early 
American Christmas with hammered 
and plucked dulcimers, penny whistle, 
fiddle, mandolin, guitar and cello. 


Send check or money order to: / 
Figs 
Linda Russell Sf S 


250 W. 99th St., Apr. 8C ; SS 
New York, N.Y. 10025 a Ph 


HAMMERED DULCIMERS 


Handcrafted in Appalachian Hardwoods 


by Jim Miller 


12/11 .....37"x 16" 


42” x20" 
Chromatic Instruments 


Hammered Dulcimer. Stands . . 


P.O. Box 228 


Hampton, Tennessee 37658 


(615) 725-3191 


WHAMDIDDLERS 


unique hammer dulcimer hammers 


handcrafted from exotic and 
domestic hardwoods 


unbreakable carrying case 
single edge $35.00 
oe Rick Fogel Hammered Dulcimers 


2706 W. Meadow Dr. @ Chosapeake, VA 23321 
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Living History 


Dulcimer Girl 
Pioneer Adventure! 
For the Young, Old 
and Inbetween 
$8.00 


Dulcimer Girl 
R. R. 2, Box 359 
Blue Sprgs., MO 64015 
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double edge $40.00 
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Classified Ads 


Classified ads are 30¢ per word, payable in 
advance. There is a 20% discount for 
Classified ads running unchanged in 4 or 
more consecutive issues. 


Festival Planners: Guaranteed good 

festival sound system from the sound company 
that helps to make the Great Black Swamp 
Dulcimer Festival, Lima, Ohio and the Southem 
Michigan Dulcimer Festival, Marshall, 
Michigan better every year. Stage lighting and 
video recording available. Contact Benny 
Young, 6020 Poling Road, Elida, Ohio 45807. 
419/339-2424, 


Fincly Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Clown and Lamb $10.95 each includes 
shipping. Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


For Sale: Dusty Strings hammered dulcimer, 
made in 1986, played less than 12 times. 

$300. Diana Scot, P.O. Box 509, Nahunta, GA 
31553. 1-912/462-5830. 


Entertainment Attorney. For contracts, 

tax, copyrights, consultations, etc. Graham 
Carlton, 312/32800400 or write Box 5052, 
Evanston, IL 60204. 


Kitchen Musician's Occasional For 
Hammer Dulcimer: Books in standard 
notation, some with Sam Rizzetta’s tablature. 
No. 1 Waltzes; No. 2 Mountain Tunes: No. 3 
O'Carolan Tunes; No. 6 Jigs. 11 pages each, 
$2.25 ppd. or all 4 for $9.00. No. 4 Fine 
Tunes, 32 old standards; No. 5 Mostly Irish 
Airs, including more Carolan tunes; No. 7 
Michigan Tunes. 16 pages each, $3.50 ppd. 
Sara Johnson, 449 Hidden Valley, Cincinnati, 
OH 45215. 


New From Neal Hellman: Oktober 

County, a tape of ancient, traditional and 
contemporary instrumental music $8.98, The 
Beatles Dulcimer Book $7.95 and The Hal 
Leonard Dulcimer Mcthod, a beginner book with 
cassette $12.95. The Dulcimer Chord Book 
$5.95. Please add $1.25 shipping for first item 
and 50¢ for cach additional. Gourd Music, P.O. 
Box 585, Felton, CA 95018. 


Cotton Print Padded Dulcimer Bag. 40“ 
x 11” with shoulder strap, book pocket, and 

zippered accessory pocket. $12.95 includes 

shipping. Homemade from.Jean’s Dulcimer 
Shop, P.O. Box 8, Cosby, TN 37722. 


New from Carrie Crompton and The 
Barolk Folk: Joy After Sorrow; a real-time 
cassette of traditional, Baroque and Renaissance 
music. If you liked Angel's Draught, you'll love 
this onc. $8.98. Also: Hanyner Dulcimer 
Solos, the book/ape set for those who play 
along, $16.50/sct, $9.98/book along. Please 

add $1.25 shipping for the first item, $.50 for 
each additional. Hepatica Music, 119 Clover 
Road, State College, PA 16801. 


Western Red Cedar Dulcimer Tops. 
Perfectly quartered, air-dried, sawn from split 
billets. 10-49 pc. $4.00 each, 50-99 pc. $3.60 
each, 100+ pc. $3.20 each. F.O.B. Bellingham. 
Satisfaction guaranteed. McMinn Marine, 1015 
1/2 High St, Bellingham, WA 98225. 


Records! New Free Giant Catalog with 
over 10,000 LPs, cassettes, and CDs. 

Bluegrass, folk, blues, jazz, old time country, 
and much more, listed by category of music and 
by artist. Elderly Instruments, 1100 N. 
Washington, POB 14210-AE27, Lansing, MI 
48901. 517/372-7890. 


The Holly And The Ivy: Classic album 

and tape for Christmas with hammer dulcimer, 
harpsichord, guitar, flute and singing. Featuring 
Madeline MacNeil, Sam Rizzetta, R. P. Hale, 
Seth Austen and others. $9 plus $1 shipping. 
Roots and Branches Music, P.O. Box 2164, 
Winchester, VA 22601. 


June Appal Recordings: Write or call for 
free catalog featuring Malcolm Dalglish, John 
McCutcheon, Jim Miller, Guy Carawan and Jerry 
Read Smith on hammer dulcimer, I. D. Stamper, 
Jean Ritchie and Wayne Scymour on mountain 
dulcimer and much more! June Appal, Box 743, 
Whitesburg, KY 41858. 606/633-0108 or 1- 
800/545-7467 (outside Kentucky only). 


The Hornpipe: Bi-monthly magazine 
covering folk music throughout the 
South--16 states plus DC. Feature 
Anticles, news, reviews, extensive 
performance calendar. $12 annually; 
sample issue $2. Write: P.O. Box 1618, 
Lexington, SC 29072. 


At Last! From Larkin Kelley Bryant: 
A new cassette of her lyrical, fingerpicked 


- music. Deep Like A River includes original and 


Scots/Irish instrumentals for fretted dulcimer, 
$7.98. Also available, Larkin’s Dulcimer Book 
and companion cassette, $16.95. Please add 
$1.50 shipping for first item and 50¢ for each 
additional. Riverlark Music, Dept. DPN, P.O. 
Box 40081, Memphis, TN 38174. 


You can play the Penny Whistle: 
Complete kit-imponed from Ireland. Contains 
whistle, instruction book, and programed 
cassette. $19.95. Visa/Mastercard accepted. 
The Whistle Wagon, 102-D Pleasant St., 
Leominster, MA 01453. 


Walnut Springs Graphics 


Promos « Logos 


Advertisements « Brochures 


Album/Tape Design 


18 West Boscawen Street 
Winchester, Virginia 22601 
703-667-9493 
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Mom 

Dad 
Spouse 
Special Friend 
Teacher 
Minister 
Loyal Fan 
Movie Star 
Doctor 
Banker 
Babysitter 
Architect 
Gardener 
Swim Instr. 


Anyone Else 


Need an idea for a 


lovely, thoughtful 
holiday gift? How about 


a subscription 


to Dulcimer Players 


News? 


1 Year: $12 
2 Years: $21 
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P.O. Box 2164 


Winchester, VA 22601 


Roots & 


Branches Music 


« New Albums 


CIRCIES 


Seth Austen 


Seth combines his long-time interests in jazz, classical and 
traditional music for this direct-to-digital album/chrome cassette tape 
of original compositions for solo guitar. : 

Kicking Mule Records #183 


Titles: Circles, Snowbound, Washington Square, Counting, 
Recuerdos, Painted Desert, Newton's Rings. 


CHRISTMAS COMES ANEW 
Madeline MacNeil 


A digitally mastered album/chrome cassette tape of Christmas music 
for hammer and fretted dulcimers, guitar, flute, violin, percussion 
and singing. With Seth Austen, Freyda Epstein, Tom Jones, Grey 
Larsen, Sam Rizzetta, Karen Billings, Rich Follett, Joe Holbert, 
Jewel Magee and Marty Mayfield. 

Kicking Mule Records #247 


Titles: Alleluia, Wexford Carol, The Seven Joys Of Mary, 
Christmas Comes Again/I! Est Ne, Jesus Jesus Rest Your Head, 
Lo How A Rose E're Blooming, He Shall Feed His Flock, Lullaby 
To the Christ Child, Judah's Land, Maria Wanders Amid The 
Thorn, I Saw Three Ships, Oken Leaves, O Little Town Of 
Bethlehem, Gloucester Wassail/A Merry Christmas. 


Price: $9.00 

Shipping: $1.00 for the first item, 50¢ for each additional item 
VA residents: please include 4 1/2% sales tax 

Dealer inquiries welcome 


Roots & Branches Music * PO Box 2164 *« Winchester, VA 22601 
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The DULCIMER PLAYERS NEWS staff wishes you all the warmth and joys 
of the holidays to come... Thanksgiving, Hanukkah, and Christmas. 


